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OPENING WOUNDS 


I n May of 1977. 1 walked info a movie theater at the impressionable 
age of nine and walked out a different person. I was transformed. 
STAR WARS not only entertained me. it BLEW MY MIND. I 
wanted to tell stories. 1 wanted to make my own movies. I wanted 
to make people feel as exhilarated as I felt. And I was not alone. 

As a result of seeing STAR WARS, more dreamers headed to 
Hollywood cn masse to turn their visions into reality than ever 
before, my self included, all because of George Lucas' unique 
vision. Now. after a three-decade wait, the sequel to RETURN OF 
THE JEDI lias arrived with J.J. Abrams and Kathleen Kennedy 
commanding the Empire that Lucas built. Bonafide Monster Kid 
Mark Hamill is sharing his FORCE AWAKENS perspective and 
special FM memories with us in this issue — and I get a dream 
opportunity to put STAR WARS all over the magazine I loved 
grow ing up. 

But it's not all STAR WARS and THE FORCE AWAKENS. This 
is a Sci-Fi themed issue: FLASH GORDON turns 35 this month, 
and SPACE: 1999 has turned 40. 1 had the privilege of looking 
back at tliese iconic space operas from the viewpoint of their 
respective leading men, Sam J. Jones and Martin Landau, in our 
new Retrospect series. Serendipitously. in this issue we also get to 
exclusively reveal cover art from the new LOST IN SPACE comic 
book from American Gothic Press. THE X-FILES is also back on 
TV by fan demand after a 13-year hiatus, and creator Chris Carter 
fills in the gaps for us. 

Plus, there's plenty of holiday fear within these pages for the 
Monster Kids: Director Michael Dougherty talks seasonal scares 
and introduces KRAMPUS. the anti-Santa: Greg Nicotero takes 
us inside THE WALKING DEAD Season 6: and in honor of THE 
SHINING's 35th anniversary. I cliatted up Lisa and Louise Bums 
— aka the Grady Twins — to get their memories of working with 
Stanley Kubrick on one of the most frightening movies of all time. 

Lastly. I wouldn't be here making this magazine if it wasn't for 
Ed Blair. As Executive Editor. Ed gave me my first opportunity 
to w rite for FM back in 2012 when I met him w aiting in line to 
sec THE HOBBIT. Ed lias shepherded this fine magazine over 
an incredible 30 issues w ith w it. w isdom, creativity, and fan 
appreciation. Above all else, he has remained (rue to the spirit 
of honorary Editor-in-Chief Forrest J Ackerman. Now. as Editor 
Emeritus. Ed w ill put his stamp on other projects within the ever- 
expanding FM umbrella while still contributing to our magazine. 

May the Force Be With You. Ed. 


David Weiner 
Executive Editor 
ci TikiAmbassador 


1 /FMOFL ■ @FMoF U /fmof t /fniofl 


/famousmonsters ► /FamousMonstersofFilmlandMag 





TaBB vKoNilfNIs 

NUMBER 283 JANUARY/FEBRUARY 2016 



14 PREVIEW: THE X-FILES Creator Chris Carter talks the return of Mulder and Scully for FM. 


STAR WARS 




16 FORCE FRENZY How did THE FORCE AWAKENS defy the odds to get made? 

21 STANDALONES/SEQUELS What we know about ROGUE ONE, HAN SOLO, and VIII and IX. 
22 MARK HAMILL: MOIMSTER KID Luke Skywalker himself shares FORCE AWAKENS set 
secrets and reminisces about his Monster Kid childhood in our exclusive interview. 

25 VINTAGE FM: STAR WARS QUIZ Test your know-how from a 1977 viewpoint. 

26 THE STAR WARS UNIVERSE Our Cliff's Notes for intimidated newcomers to the saga. 
28 DIVERGENT PATHS OF THE JEDI A look at the STAR WARS that might have been. 
36 STAR WARS HOLIDAY SPECIAL Inside the infamous TV show Lucas wishes would disappear. 

34 KRAMPUS Director Michael Dougherty claws at Christmas and introduces the anti-Santa. 

37 DAVID KOECHNER QGA The funny man/KRAMPUS star shares his holiday monster tales. 

38 GREG NICOTERO We turn the spotlight on the man minding THE WALKING DEAD. 

RETROSPECT 


42 FLASH GORDON Hindsight is 20/20 for Sam J. Jones on the 35th anniversary of the 
cult favorite. 

46 ALEX ROSS G JASON LENZI: SAVIORS OF FLASH The celebrated comic book 
artist and the toy creator are the ultimate fans and fuel the FLASH flames. 

49 VINTAGE FM: MAX VON SYDOW An interview with Ming the Merciless himself 
from Jan. '81 . 

50 MARTIN LANDAU SPACE: 1999 EXCLUSIVE The Oscar winner gets candid on 
the challenges and triumphs of making the Gerry Anderson show on its 40th anniversary. 

54 THE SHINING EXCLUSIVE Lisa and Louise Burns, aka The Grady Sisters, share tales 
from the set of the scary Stanley Kubrick classic. 


ULTRAMANGA QGA Manga men Eiichi Shimizu & Torr 

Shimoguchi detail the rebirth of Japan’s greatest hero. 

COMICS 

60 LOST IN SPACE PREVIEW The fourth season 
lives in the new American Gothic Press comic series. 

Q2 BROKEN MOON Get your first look at the 
thrilling conclusion from American Gothic Press. 

BE6U1AB DEPARTMENTS 

4 FAMOUS MONSTER KID Greg Nicotero 
shares his excitement for FM. 

5 FANG MAIL FM fans speak to The World’s First 
Monster Fan magazine. 

Q FM STAFF PICKS What we love in Movies, TV, 
Books, Comics, Vinyl and Video games. 

12 FORRY’S ACKMVES Time Travel with some fun 
photos from Uncle Forry’s massive collection. 




ONE DOOR CLOSES (SUPERNATURALLV), ANOTHER OPENS UP... 


W hen I was tasked with heading FM it was always meant to be a temporary 

assignment. Much like Churchill I w as a wartime leader, simply meant to guide 
FM out of troubled times and onto surer footing. It was to be a year, maybe two. But 
along the w ay something happened: I had fun. Being a part of the FM legacy, making a 
magazine that meant so much to so many, meeting the fans who had held the magazine in 
such high regard for so many years, working with so mam amazing writers, artists, and 
entertainment legends, and having an intimate connection to Forrest J Ackerman — a man 
whose life inspired me daily — was something too w onderful to step away from. 

But the time lias come for me to move on to my other passions. Fear not. for I'll still 
be writing and contributing to the magazine: and I'll always cany FM in my heart as I 
spread Forty 's gospel to all w ho w ill tear it. David Weiner is someone I tmst to take on 
the mantle. He is a tme Monster Kid that will make an able steward for this ship. I brought 
him into the FM family. 1 believe in him. and so should you. Tlierc is one last omission 
tliat has haunted me that I need to remedy before I go. I would be remiss if I didn't thank 
my little brother Sean for his significant contributions to what was my favorite and most 
personal issue, the Lucliadores and Monsters issue. And on that note, my humblest gratitude to all of you who made this such a 
memorable and fantasmagorical ride. Fangs for the memories! 


EDitor Emeritus-fomoi/A' Monsters of Filmland 
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Monster Kid 

(man-star-kid) adj, n. 

1. A monster fan stemming from the 
horror flick boom of the late ‘50s 8e ‘60s 

2. A collector of monster toys, kits, goodies, 
and memorabilia 

3. A longtime fan of Famous Monsters 
of Filmland magazine 

“Woo-hoo! Famous Monsters interview!” 

And with that enthusiastic proclamation, Greg Nicotero’s 
first solo FM interview w as under way. 



L ike so many of today’s great makeup 
FX maestros. THE WALKING 
DEAD triple threat (director/producer/ 
zombie maker) Greg Nicotero’s childhood 
was filled with a few of our favorite 
elements. He remembers, ‘"I walked into 
Eide’s in Pittsburgh — it’s still there, by 
the way — and that’s where I saw my first 
Famous Monsters. It was issue 96, with 
the werewolf and Mr. Hyde split cover 
on it. I was hooked. I remember going 
back to the store and buying every other 
FM they' had.” But it didn’t stop there. 
“My uncle, Sam Nicotero — he's an actor 
w ho was in THE CRAZIES — when he 
packed up and decided to head west, he 
gave me his entire collection of FMs. It 
w as issues 1 through 64.” 

But w hile reading FM is one of the 


finest gateways to greatness, by itself 
it’s not enough to bridge the divide that 
allow s one to level-up to the legendary 
status Nicotero has achieved. He also 
began his artistic endeavors with one 
of the all-time classic pastimes of the 
Monster Kid. "Aurora models,” he 
remembers fondly. “1 spent hours making 
Aurora models. Those and FM were my 
big connection to monsters.” 

Of course, for all Monster Kids, the true 
pinnacle was meeting Uncle Forty. “I met 
Forry. Twice, actually. At a convention. 
But 1 never did get to tour his house. 
When I came to L.A. I was working a 
lot. In fact, I was offered a job my first 
week at Stan Winston’s. But I did try to 
go see him. We went to the house but, 
for w hatever reason, the guy who had 
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arranged it had made a mistake and Forry 
w asn’t even there. So I never did see it; I 
wish I had. But I did get to meet him, and 
that was great.” 







MONsTeR 
MAIL CAIL 


Be part of the Monster Kid community! 
Share your thoughts about the new 
and/or vintage Famous Monsters, 
as well as your fiendishly fond monster 
memories, to: 

FANGAAAIL@FAMOUSMONSTERS.COM 
(on Facebook or Twitter use #FangMail) 

You may find yourself 
in our next issue! 



RON WAITE 

The late, longtime Famous 
Monsters fan and friend of 
Forry left us too soon. His 
Monster Kid enthusiasm 
will always inspire us. 


THIS ISSUE DEDICATED TO 


BEST FIENDS 

Many, many thanks to the staff 
at FM for bringing back some 
of the best features of that 
bygone era when Forrest J ran 
the ship. Where I grew up in 
So. California, we used to start 
planning our Halloween four 
months in advance. That was to 
my buddies and me the greatest 
day in the whole kid year. When 
we first discovered FM in the 
early 60's, it fueled our absolute 
love of everything monsters. We 
joined the FM club and through 
my best friend who kept all the 
FM issues, I was able to find the 
issue where my name appeared 
as a new member. Luckily, I found 
the issue and purchased it. I 
nicknamed my best friend and his 


little brother, Big Fiend and Little 
Fiend. Sadly, LF is no longer with 
us but to this day, the BF and I still 
love Halloween and still collect 
all things monsters. We owe it to 
the great Forry and his fantastic 
staff for awaking this continued 
love of that genre. Thanks too, 
for bringing back at least one 
picture page dedicated to Mr. 
Monster, the great Chaney. Keep 
it up and my thanks again to you 
the staff at FM for continuing a 
wonderful tradition. 

Tim Matchette 
Rohnert Park, CA 



TRANSFORMED FAN 


I'm loving the new issue (#282) 
and think its just wonderful. 
Famous Monsters has been a 
part of my life since I picked up 
#99 way back in July of 1973. 
When I saw that beautiful cover of 
the Wolf Man, I just couldn't resist. 
Reading about classic monsters 
and finding out about Forry just 
seemed right. To me, he is and 
was a role model. Here was this 


adult who loved classic monsters 
just as much as I did! Because of 
Forry, I started my awn collection. 
Because of those great covers, 
I began drawing and painting 
classic monsters. And because I 
love gothic horror and black and 
white movies, I started working on 
my photography and doing Gothic 
and classic horror themed photo 
shoots. And I can honestly say, 
my life would be totally different 
if I hadn't picked up that issue. 

Malcolm Gittins 
Pittsburg, PA 



As a kid, our cable went out 
just as SelecfTV was airing 1 977's 
STAR WARS. My dad adjusted 
cables and smacked the TV but 
it was still scrambled no matter 
what. All of a sudden the screen 
unscrambled just as Luke Skywalker 
entered the Cantina and I was 
hooked. A few weeb later at a 
garage sell I picked up Famous 
Monsters STAR WARS Spectacular 
and took it to school with me every 


day. If it wasn't for those monsters 
and that magazine, STAR WARS 
might mean a little less to me today. 

Jason Ward 
Long Beach, CA 



LIFE CHANGER 


Famous Monsters of Filmland 
is more than a magazine, it's a 
life changer. When I was growing 
up, I was always into horror 
comics and such. However, when 
I first got introduced to FM, my 
whole world changed. The old 
covers by Basil Gogos, Forry's 
Ackermansion photos, and all 
of the amazing photos/articles 
inside just captivated me in such 
unexplainable ways. FM showed 
me that there were others like me 
and I wasn't alone! I blame FM for 
making me the Horror-Obsessed 
fiend that I have become today. So, 
Thank You Famous Monsters I 

Bobby Keller 
Orlando, FL 
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It's the most wonderful time of the year. 

Time to give and receive... and buy some nice things for 
yourself with that gift card your unimaginative family member 
handed to you without any holiday wrapping. Here are a few 
of our favorite things that we think you'll like too. 


FLASH GORDON MON DO STEELBOOK 


FLASH is back on Blu-ray in a slick 
new collector's format. What better 
way to watch the colorful adventures 
of Flash Gordon, Dale Arden, and 
Dr. Hans Zarkov on Mongo as they 
battle Ming the Merciless than on 
the 35th anniversary of its release? 
Mondo's #006 SteelBook features 
fan favorite Martin Ansin's 
compelling artwork (first released 
I as a Mondo Gallery show 
1 poster) both outside and inside. 

I The Mondo FLASH GORDON 

SteelBook is a Target exclusive. 
mondotees.com target.com 


PLASTIC GALAXY: THE STORY OF STAR WARS TOYS 


STAR WARS fans of a certain age, 
along with Kenner collectors, will 
really connect with this wonderful 
documentary that delves into the 
story behind the toys we know 
and love. Detailing what went 
on behind the scenes during that 
watershed moment in 1 977 when 
an unknown space movie changed 
the face of movie merchandising 
forever, PLASTIC GALAXY features 
interviews with former Kenner 
designers, authors, experts, 
collectors, and everyday fans like us. 
plasticgalaxymovie.com 





LOST IN SPACE: THE COMPLETE SERIES 


Danger, Will Robinson! Irwin Allen's beloved '60s space series is back as a massive 1 8-disc Blu- 
ray set containing 83 remastered episodes. Following the adventures of the Robinson family from 
planet to planet, the set extras include new commentaries, 50th anniversary interviews with the 
cast, hours of incredible archive footage, and a (mostly) original-cast performance of Bill Mumy's 
unproduced 1980 epilogue script. The set also contains character cards, a Robot B-9 blueprint, 
and a replica of Mumy's first LOST screenplay — a great gift and perfect way to get ready for the 
upcoming LOST IN SPACE comic by American Gothic Press! 
foxconnect.com 









X-FILES COMPLETE SERIES COLLECTOR'S BOX SET 



The X-FILES is back! Are you ready? Got 1 50 hours to spare? Gorge 
yourself on all nine seasons of the show that introduced the world to 
Mulder and Scully and made you "want to believe" in alien life, the 
paranormal, and a conspiracy theory around every corner. Special 
features include loads of deleted and extended scenes, international 
clips, filmmaker commentary, behind-the-scenes documentaries about 
production and the show's mythology, and much more. 

Out Dec. 8 foxconnect.com 



GHOST STORY 


This memorable 1981 film based on the chilling 
Peter Straub novel finally arrives on Blu-ray: 
Hollywood screen legends Fred Astaire, Melvyn 
Douglas, Douglas Fairbanks, Jr., and John 
Houseman play four lifelong friends who convene 
each week to tell tales of terror. They also harbor 
a terrifying secret, which has come back for 
retribution. Special features include new commentary 
by director John Irvin and new interviews with 
author Peter Straub, actress Alice Krige, screenwriter 
Lawrence D. Cohen, producer Burt Weissbourd, and 
matte photographer Bill Taylor. 
shoutfactory.com 




Get out of the way: The '70s cult thrill ride finally smashes 
onto Blu-ray! All you need is an assembly of genre stars 
(James Brolin, Ronny Cox, Kathleen Lloyd, John Marley, 
Melody Thomas Scott, Kyle Richards, Geraldine Kearns, 
Kim Richards) a custom car from hell, literally — and a 
healthy dose of suspension of disbelief — and THE CAR 
will floor you with shameless, violent fun. Extras include 
brand-new interviews with director Elliot Silverstein, 
Kearns, and Scott; TV and Radio spots; and more. 

Out Dec. 1 5 shoutfactory.com 


COWBOY BEBOP 



Often considered the gateway 
drug of the anime world, 
this series about a group of 
intergalactic bounty hunters 
led by Spike Spiegel (imagine 
Han Solo crossed with Bruce 
Lee) traversing space in 
search of criminals has likely 
converted more people to 
Japanese cartoons than any 
other show in history because 
of its accessibility and charm. 

Running only 24 episodes and one movie, 
the story blends action, humor, smarts, and 
tragedy in such effective ways that it has 
only grown in popularity since its release 1 7 
years ago. Pick up the remastered Blu-ray of 
the series and enjoy one of the best space 
adventures of all time. A must have for any 
fans of FIREFLY/SERENITY or Han Solo. 
funimation.com 









CASINO ROYALE 


THE COMPLETE X-FILES 


THE ILLUSTRATED HISTORY OF DON POST STUDIOS: DELUXE EDITION 


The Birth of Cool: Now that you've gotten your 
SPECTRE fix, go back to the beginning of Bond 
with the Ian Fleming spy story that started it all. 

Folio Society, renowned for their beautifully crafted 
editions, have reinvigorated CASINO ROYALE with 
seven original illustrations and a pictorial slipcase by 
acclaimed illustrator Fay 
Dalton, plus an introduction t 
by Booker Prize winning 
author John Banville. It's 
the first title in Folio's new 
007 collectors' series. 
foliosociety.com 


January finds the amazing return of THE X-FILES to 
television; as you binge-watch the series to refresh your 
memory, reach for this comprehensive hardcover book 
to get the full story behind all nine seasons and the two 
movies. The only "authorized debriefing" on the show 
and the myths surrounding its storylines, the tome is 
packed with behind-the-scenes photos, telling interviews 
with cast and crew, and much more. 
insighteditions.com 


The definitive story of the ultimate Halloween mask maker returns 
with a brand-new deluxe edition featuring 1 00 new pages of new 
content. Packed with plenty of photos of your fave masks, behind- 
the-scenes production shots, fun product ads, and lots of Uncle Forry 
photos, the Don Post Studios story is a must for every Monster Kid. 
(Also available in a limited Special Collector Slipcase edition with 
hand-painted Glenn Strange Frankenstein's Monster latex slipcase 
sculpted by Creature Revenge Studios' Greg Duffy.) 
blacksparrowinc.com 





A long time ago in a galaxy far, far away . . . 



STAR WARS LITTLE GOLDEN BOOKS 


The Little Golden Book from our childhoods is back in a big way. 
Now, they've tackled George Lucas's epic space saga (both 
the original and prequel trilogies) in the format fans of all ages 
have grown to love. Packed with fun, retro illustrations, and 
straightforward storytelling, the new STAR WARS Little Golden 
Books are the perfect way to bring your little one up to speed on 
the adventures of Luke and Leia, their imperfect pop Anakin, and 
the battles that lead up to THE FORCE AWAKENS. 
randomhousekids.com/disney 


STAR TREK: COSTUMES 


Kirk's green casual wrap-around tunic. Picard's spandex 
one-piece jumpsuit. It's simply impossible to imagine STAR 
TREK without its iconic uniforms and alien wear. STAR 
TREK: COSTUMES - FIVE DECADES OF FASHION FROM 



THE FINAL FRONTIER breaks down the myriad creative 
and innovative Starfleet looks by original series costume 

designer William Ware Theiss and 
his series successors with exclusive 
new photos, concept art, and 
insightful commentary. J.J. Abrams, 
LeVar Burton, Jonathan Frakes and 
Ronald D. Moore add insight to 
the colorful portfolio, bound in a 
solid 256-page hardcover book. 
insighteditions.com 


THE ART OF KRAMPUS 



At Christmas, nice children get 
presents from Santa; naughty 
ones get terrorized by the 
fearsome, horned Krampus, 
according to Alpine folklore. 

Go behind the holiday season's 
most frightfully entertaining film 
with this detailed breakdown of 
writer-director Michael Dougherty's 
yuletide treat, with concept art, great photos, and revealing 
commentary from cast and crew. 
insighteditions.com 
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BATTLEFRONT 




STAR WARS BATTLEFRONT 


Disney was founded on the idea that 
dreams really do come true. Never 
has this been more apparent than 
when they licensed STAR WARS 
video games to EA. BATTLEFRONT 
is everything a SW fan has ever 
dreamed ofT A first-person shooter 
that puts you in the heart of the 
saga's most iconic moments, fighting 
alongside the greatest heroes and 
villains. Fly a snowspeeder with 
friends while taking down AT-ATs. 

Join a squad of X-Wings. Team-up for 
a ground assault on Tatooine. With 
simpler loadouts than its CALL OF 


DUTY contemporaries, the game puts 

the emphasis on the missions and the playing and less on the prep. And aside from 
John Williams' score throughout and the meticulous attention to detail, the best part is 
split-screen co-op missions. The long-forgotten phenomenon of playing with a friend 
the same screen in the same room is back, adding yet another level of emotion and 
intensity to an already brilliant nostalgia trip. 
starwars.ea.com/starwars/battlefront 


QUEEN: THE STUDIO COLLECTION 


Flash! Ah-ahhU! Savior of the Universe! Freddie Mercury's stunning vocals 
combined with Brian May's searing guitar licks drove Queen's soundtrack to 
the 1 980 movie classic to rock the world charts. 

Now, the original FLASH GORDON soundtrack 
(complete with dialogue and sound effects) is 
part of a larger vinyl collection for the ultimate 
Queen fan. The digitally remastered 1 8-LP box 
set contains FLASH as a fully yellow vinyl disc 
among all 15 of the band's studio albums, 
each one colored to reflect the album's theme. 

The impressive set also features a 1 08-page 
hardcover book containing album info, rare 
photos, and cool memorabilia from the iconic 
band, rounded out by John Deacon on bass and 
Roger Taylor on drums/vocals. 
studiocollection.queenonline.com 


COMICS 


SAGA writer Brian K. Vaughn 
reunites with WONDER WOMAN 
artist Cliff Chiang to take us on a 
STAND BY ME-meefs-TWI LIGHT 
ZONE coming-of-age story set in the 
late '80s. 

They say Halloween night is full 
of tricks, but for four 1 2-year-old 
paper route girls in Cleveland, 

Ohio, it's the morning after that 
I holds the real surprises. The girls 
i must watch each other's backs 
as they fend off strange men and 
uncover out-of-this-world mysteries 
they don't yet understand. 
imagecomics.com 
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SAMHAIN 

samhainhorror.com 


tdhrys ackhves 

FM founding father Forry Ackerm’an was proud of his collection of more 
than 1 25,000 individual movie stills and posters compiled from the 
studios over the years. Each issue we pick favorites and also include the 
•respective FM cover if they were published in our magazine. 



Lon Chaney Jr. as one of THE ALLIGATOR PEOPLE (1959) sings to 
Beverly Garland his favorite song from the Hiss Parade: "Teeth for Two 
& Two for Teeth" 
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VINTAGE Fm 

STAR WARS 


When STAR WARS began to dominate the covers of Famous Monsters, a curious thing 
happened: "Spectacular" issues devoted entirely to the film started to appear, and the 
wonderful, painted covers that the magazine was known for began to disappear. 
STAR WARS ultimately changed FM in more ways than one... 



STBHWflRS™“ 


STAR WARS MAIL 0R?ER TIIMS 


MONSTERS] 





<Te « FILE 
RETURNS 

1) OHIO MEINEI 


Hie Truth is Out There 

THE X-FILES returns to television on 
Januaiy 24th. kicking off a six-episode 
miniseries event on FOX. with David 
Duchovny and Gillian Anderson back in 
fine form as Mulder and Scully. More Ilian 
a decade lias passed since the show signed 
off following an unprecedented nine-year 
run and two theatrical movies. Creator 
Chris Carter is once again masterminding 
the series, writing and directing three of the 
episodes (with the remaining new episodes 
helmed and scripted by original scries vets 
Glen Morgan. Darin Morgan, and James 
Wong), and he gives FM a preview of what 
to expect (I want to believ e Carter is telling 
us the truth, but if I’ve learned anything from 
the show, it's to TRUST NO ONE). 

Famous Monsters: Had you written off 
the idea of a reunion series? Did you have 
to lobby David and Gillian to come hack, 
or were they always wanting to do another 
X-FILES at some point? 


Chris Carter: It really wasn't talked about 
until I got a phone call from [FOX Chief] 
Dana Walden asking us if we had any 
interest in bringing back the television show. 
There was talk about a third movie, but the 
television component hadn't been considered 
by me. But when they talked about it and 
when they said the actors were interested. 

I came aboard. . . . David and Gillian and I 
had a meeting and we talked about how we 
would approach the short scries, which was 
supposed to be a series of eight, but then 
turned into a series of six. There was talk 
originally of doing the show in Los Angeles, 
but when it moved to Vancouver. I think 
schedules dictated the half dozen [episodes]. 

FM. Do you credit fan demand and the 
power of social media as a critical factor 
in convincing the FOX brass to give the 
series a green light? 

CC. I think it was twofold. I think that it 
was certainly that there is still a hardcore 
audience out there for iL and a vocal 
audience. But it's now in fashion to bring 




back old titles and to dust them off and lake 
adv antage of the familiarity of titles. 


FM. The world has changed a lot since 
THE X-FILES left the air. How has the 
world within the show evolved in the 
context of your new story ? 

CC. It's changed in that it takes place in 
a contemporary context, a new modem 
context, where we live in a CITIZENFOUR 
world now. Where 14 years ago there may 
have been absolute trust in tire government, 

I think we're seeing fissures in that sort of 
blind trust. 

FM. The kick-off episode has a very 
interesting and unexpected twist on the 
Roswell story, alien abductions, and alien 
technology. What can you tease about that 
and how it plays out over the course of the 
miniseries? 

CC. Well we took advantage of well- 
established folklore and what is a mythology 
apart from the X-FILES mythology', but 
certainly central to it. which is the idea tliat 
in the 1940s there were a scries of crashes 
tliat are believ ed to have been UFOs, some 
of which may have been recovered. And 
we make tliat a part of our contemporary 
story telling by connecting the two in an 
interesting way. 

FM. The theories you present, combined 
with the contemporary CITIZENFOUR 
context you described, are extremely 
compelling and convincing in the new 
miniscries. Is this simply fabrication for 
entertainment and meant to be thought- 
provoking? How much of this conspiracy 
theory introduced do you actually 
subscribe to in reality? 



now 


“Me live in a CITIZENFOUR world 
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TOP RIGHT: Joel McHale's 
conservative talk-show host recruits 
Mulder & Scully for an alien 
abductee investigation.RIGHT: 
Chris Carter writes and directs 
three episodes of the six-episode 
miniseries. 


CC. (laughs) I subscribe to what I would call 
a sort of general idea that there is something 
like a new world order developing, and to 
what great or lesser extent, I have no idea. 

FM. And if you did, you couldn't tell us 
anyway. 

CC. (laughs) Right. 

FM. Would you consider this X-FILES 
ministries accessible to casual fans and 
new recruits to the show? Or do you need 
to be really caught up on the details and 
conspiracy theories of the past episodes? 
CC. I think it strikes a balance, and we do a 
quick catch-up at the very beginning of the 
episode that I think really lays out what the 
show is: the ground that it lias covered in its 
long rua and where we might find it now. 


That was by design because we do want to 
attract new viewers. 

FM. You're still using the same opening 
credit sequence, which is unexpected; 
one would think you might create a new 
version. What was your thought process 
there? 

CC. I really love that opening sequence, and 
to monkey with it would have been easy , and 
maybe expected. And as you’re saying, it s 
kind of unexpected that we don’t mess with 
what I think is a signature clement of the 
show. 

FM. For me, the unchanged opening 
symbolizes that while time has gone by, it's 
still the X-FILES you know and love, and 
nothing's changed — you’re just starting 
new episodes and a new, connective story. 

CC. I think that's a really 
good way to look at it. 
People are calling it a 10th 
season. It is certainly a 
portioa or incremental to 
what we did tlirough nine 
seasons of the show. But 
that said. I think it flows 
right out of what was done 
before. 

FM. When you started 
filming, how was the 
chemistry on the set? 

Did it feel much like old 
times, or had the vibe 
changed? 


CC. It did seem like old times. I have to tell 
you that our first day of work together, there 
was so much to do lliat nobody liad time to 
sort of even acknowledge that this was a new 
beginning, because we had to dive so quickly 
back ia That said. I think that eveiyone 
acknow ledged that this was momentous 
for us. It was a nice, creative, productive 
atmosphere, certainly . 

FM. We’re hoping the new miniserics will 
do well. If ratings arc solid, can we expect 
even more X-FILES in the fiiture? 

CC. The better we do in the ratings, (lie more 
appetite there will be by the people who are 
our patrons for going forward. But I think 
that everyone’s adopting a wait-and-see 
attitude right now. We sense tliat there's a 
hardcore audience out there, but beyond that, 
it certainly is anyone's guess as to what kind 
of audience there will be. compared to what 
audience tlvere was. . . . Eveiyone is primed 
for it. but eveiyone is also busy . Gillian went 
off and did a movie. David lias his NBC 
series [AQUARIUS). There’s plenty of work 
being done apart from THE X-FILES. so it 
really w ould be about finding the time where 
eveiybody could reconv ene to do it 


THE X-FILES debuts with a special two- 
night event beginning Sunday, January 24, 
2016 following the NFC Championship 
Game, and continues with its time period 
premiere on Monday, January 25. Get the 
latest X-FILES news on Twitter (qtthexfiles 
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Most never thought we’d see the day. Excitement is at a fever pitch for the brand-new 
STAR WARS installment. But just how did it defy the odds and get made in the first place? 


4 j\T ever tell me the odds.” The fact reach- for battle. He would write and direct for Lucas with 2008 s INDIANA JONES AND 

IN lliat THE FORCE AWAKENS ever got three more mov ies set in a galaxy far. far THE KINGDOM OF THE CRYSTAL SKULL 

made is nothing short of a miracle. Following away. Knowing that Ford had less than zero and actually enjoyed the experience. Tlic 

the 1983 release of RETURN OF THE JEDI. interest in returning for more adventures. relative success of that film also confirmed that 

the forces working against any direct sequel fueled by myriad oilier rationalizations. Lucas audiences hungry for more from their favorite 

being produced ever were overwhelming. specifically cliose to make tlie trilogy prequels characters would forgive the sands of time and 

Harrison Ford liad wanted Han Solo killed Ik had once envisioned back when he was welcome weather-beaten versions of them, 

off Francliise creator George Lucas publicly inspired tre FLASH GORDON serials and lire Tliis time it was tire years, not tlic mileage — 

declared that Ik was worn out from producing cinema of Akira Kurosawa to trap out THE but fans didn't care. Tlicy wanted Jones. They 

three STAR WARS films. After the destruction ADVENTURES OF LUKE STARKILLER. wanted Solo. So Lucas went about reuniting the 

of two Death Stars. Uk storyline seemed With Uk back-breaking, back-to-back old gang behind closed doors, and somehow got 

to be devoid of fresh ideas for oitr heroes. production of THE PHANTOM MENACE. them to agree to come back for at least one more 

Even one seemed to just want to take a long. ATTACK OF THE CLONES, and REVENGE galaxy hop on Uk Falcon if Ik played his cards 

well-deserved break. So a decade went bv. raid OF THE SITH. a new era of STAR WARS right. And play Uiosc cards Ik did. Proactive 

then something lUKxpectcd liappciKd: STAR was bom. A CLONE WARS animated series about his legacy, but also ready to retire. Ik 

WARS got old. Scattered to Uk four winds. was also produced to fill in Uk narrative gaps. placed STAR WARS, and all of Lucasfilm. 

UKte was no new liope forthe original cast to Merchandise once again flew off the shelves, all Ltd., in Uk hands of Disney to ensure its solid, 

return for am more films. There were rumblings conversation turned back to Uic francliise. and protected future — in exchange for $4 billion 

of a long-in-devclopment. live-action STAR " legions of children dressed up as Clone Troopers Not bad. 

WARS television scries, but huge production for Hallow een and called a young Arakin Disney circled their creative wagons 

costs proved to be prohibitive, hi Uk 80s. Sky waker and Obi-Wan Kenobi UKir own. immediately foUowing Uk October 2012 

there w ere some throwaway Saturday morning Well, we all know how Uiat went. Despite purchase of Lucasfilm. Speculation buzz about 

kiddie cartoons featuring Ewoks and C-3PO and that initial fever pitch. Uk prcqucls were not what would happen next was white hot. TlKte 

R2-D2. but Ukv didn't last very long. As more w ell received by a majority of Original Trilogy was no director. No one knew who would star 

time went by. time becatiK less forgiving, and fans and. love 'em or hate eta Lucas liad once in Uk films or what Uk stories w ould be about. 

Uk STAR WARS trilogy started to feel like a again painted himself into a story telling coriKr. Stalwart Litcas/Spiclberg producer Kathleen 

spectacular one-shot deal. He could have looked to Uk spotty success of Kennedy was now running Lucasfilm. OUKr 

Perhaps it was the decline of merchandising the long-running STAR TREK TV francliise than Uk declaration dial Ukic would be Urrcc 

sales Uiat woke Lucas up. Looking into his and told new tales of alternate diameters and more planned sequels to Uk main STAR WARS 

cry stal ball from his Meditation Chamber. Lucas story liras within Uk expanded STAR WARS storyline (vviUi TOY STORY 3 raid LITTLE 

could see Uiat Uk fi Inis Uiat built his empire universe he shcplKtded. But even if Ik wanted MISS SUNSHINE w riter Micliael Arndt 

might eventuallv be relegated to a '70s/'80s 1° tell talcs of Luke. Leia and Han's next penning Uie initial screenplay draft), plus stand- 

entertainment ti'tiK capsule. Thev'd be fondly generation a million little reasons still conspired alora spinoff mov ies to fill Uie gaps in between 

remembered as as Uk force that changed the' against any future films actually being produced Uk main story releases, no ora knew anylhing. 

nature of Uk cinematic blockbuster — but starring Uk power trio of Fond. Mark Hamill and I interviewed Mark Hranill in Fcbniary 

perliaps become nothing more than Uiat footnote Came Fisher. 2013 for ENTERTAINMENT TONIGHT 

m Uk Hollywood history of decades to come. But something happened: Tune went by about anotlKr project of his. a great gritty 

Know ing that a raw generation raeded for Ford too. His fatigue and outward passive- littie gangster draira called SUSHI GIRL. Not 

UKir own STAR WARS, rat UKir parents' aggressiv e resentment seemed to soften and expecting an actual response. I asked him if 

old movies. Lucas seemed rejuvenated and disappear. He had returned to play Indiana Jones we could expect to see Luke Sky walker in Uk 



newly announced sequels. Hainill unexpectedly 
broke tie lews to me that le. Ford, and Fisher 
would indeed be returning. He explained. 
"George wanted to know whether we d be 
interested. He did say that if we didn't want 
to do it they wouldn't cast another actor in 
our parts - they would write us out.” Fisler 
immediately said yes to the notion, and Hainill 
knew that if Ik said no he'd never hear the end 
of it from fans. Fold clearly was on boaid too. 
and a calendar) ear before Uk official cast was 
announced by Disney. I liad secured a little place 
in STAR WARS history by sharing Hainill "s 
news with the world that the original cast was 
coming back. 

Enter J.J. Abrams as Uk top choice to direct 
STAR WARS EPISODE VII. soon to be 
known as THE FORCE AWAKENS. With a 
fresh pedigree that included two STAR TREK 
films Uiat aiguably had a lot more to do wiUi 
STAR WARS than TREK Abrams lias always 
publicly declared his unabashed love for STAR 
WARS. At Anaheim's fan-packed STAR WARS 
CELEBRATION this year. Ik recounted first 
falling for Lucas' masterpiece: "I w as 1 1 years 
old when it came out. Ele\ en was a great age 
to have my mind blow n. I'll never forget that 
feeling of seeing A long time ago in a galaxy 
far faraway. Fade out and those words hit the 
screen with Uiat incredible music, and it was 
Uiat moment on that just transported uk. It was 
Uie first time a movie made me laugh Uiat way. 
and made me believe in another world that way. 
and it was really George Lucas' brilliance not 
only creating UKse incredible characters and 
Uiis amazing universe, [but] also that it had such 
heart. And the biggest tiling for me is it had such 
hope. And that to me was incredibly powerful, 
even at 11 years old.' " 

If anything. Abrams is a tme film geek 
himself and has proven himself to be enviably 


savvy in tapping into the desires of millions of 
STAR WARS fans. He know s what we like. 
Visually, he know s what w e want And Ik 
knows intrinsically Uiat he'll w in fan favor if 
Ik stacks Uk new STAR WARS deck with as 
mam artists and elements from Uk Original 
Trilog) that we know and love. That means 
using major production design elements by Uie 
late Ralph McQuanic. Recruiting EMPIRE 
and JEDI w riter Law rence Kasdan following 
Anil's departure. Filming set pieces at Pincw ood 
Studios. Using Sound Design by BenBurtt. 
Locking down John Williams for Uie score. 

And despite UKir physical limitations as elder 
statesmen, putting Peter May hew back in 
his Chew ic liide. Anthony Daniels back in 
Thrccpio s chassis, and Kenny Baker back 
inside R2 (wiUi nKiiibcrs of the worldwide 
R2-D2 Builder's Club, like Lee Towersey and 
Oliver Steeples, to handle Uk astro mech droid's 
other movements). 

A key concern on many minds, and Hainill 
was vocal about this too. was w hether or not 
Abrams would limit the CGI overload Uiat had 
penneated Lucas' Prequel Trilog) and arguably 
tarnished Uk series, making it look more like a 
video game Uian a live-action film. Fortunately. 
Abrams allayed concerns by explaining 
"When w e were working on pre-production 
of Uk movie, the Uiing that stmek me — and 
it wouldn’t get out of my head — is just how 
real you knew and felt STAR WARS w as when 
you first saw A NEW HOPE. . . . WlKUKr they 
were shooting in Tunisia or on various physical 
tangible sets, you couldn't deny it. ... There 
are going to be an endless number of effects 
that will be doiK [in FORCE AWAKENS]. CG 
and otherwise, of course. We needed ... to set 
a standaid Uiat was reaL Uiat felt like you knew 
Uk people w ere in tliose places. The way Uk 
light interacts with Uk set you want it to be 


legitimate. You w ant it to be authentic. Building 
as much as w e possibly could was really 
Uk mandate. . . . You don’t need to use your 
imagination because w e actually have tliose sets 
there. And it was great for Uk actors too. " 

That means a full-sized Millennium Falcon 
was once again constnretcd, droids w ere 
assembled, puppets and aniinatronic creatures 
were brought to life, and gargantuan sets w ere 
put in place in lieu of a parade of green screens. 
And Uie crew also went around the w orld on 
location to commit the best landscapes m ailable 
to film including Ireland and Abu Dhabi, 
doubling for Uk desert planet of Jakku. " STAR 
WARS is as much a Western and a fain talc as 
it is anything else. " continued Abrams. ‘Oik of 
the tilings Uiat you expect aid want to see are 
real, tmigiblc. John Ford-beautiful laidscapcs. 
aid shooting in Abu Dhabi provided just uiat It 
w as an incredible tiling to be Ukic ' 

Once Uie w orld gels to sec THE FORCE 
AWAKENS, there will be elation, but Ukic 
will ix) doubt also be disappointment. No oik 
can ever full) recreate Uk magic of Uk first 
STAR WARS films, because any new product 
ultimately relies on meeting or exceeding some 
seriously lofty expectations. But this time 
around, w e may be pleasantly surprised. 

'They say. You can t please everybody.' 
though w e are trying very liard to do just that,” 
says Abrams. "There arc moments where Uk 
pressure of what were doing. Uk responsibility 
of what we're doing — Itonoring Uk legacy, but 
using Uk legaev to tell a brand-new stray that 
moves forward. Uiat makes the fans proud — it’s 
Uie most important tiling Uiat w e're all working 
oa I will say Uiat though Ukic arc moments 
of . . . sheer toner at what Uiat is, Uk reality is 
I’ve never liad more fun in nry life working on 
anything. The opportunity far outw eighs tto risk 
of tiiis. and I can't wait for you to see Ukiii. 


THE NEW FACES 



THE FORCE AWAKENS Director 
J.J. ABRAMS 


( After working as a writer for hire, 
the fourth director to helm a 
STAR WARS film became a big 
name on TV with FELICITY, ALIAS, 
and LOST. Following his MISSION: 
IMPOSSIBLE III feature debut, 
Abrams fashioned himself into Spielberg's 
creative successor with SUPER 8 and 
revitalized the STAR TREK franchise. 
717W'i4-a7^^f<S7!<£N 


LUCASFILM PI 

PRODUCER KATHLEEN KENNEDY 


A longtime Steven Spielberg 
producer, Kennedy served in the 70s I 
and '80s blockbuster production 
trenches that STAR WARS itself 
helped generate, so it's only fitting 
that she returns to the franchise. 

George Lucas personally appointed her to 
oversee his Lucasfilm empire after its 
$4 billion sale to Disney in 2012. 
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With only four feature credits under his 
belt, the 23;year-old Londoner made a big 
impact in 201 1 's aliens-invade-the-projects 
film ATTACK THE BLOCK as villain-turned- 
hero Moses. He has described his role 
as AWOL First Order trooper Finn as 
"motivated by fear." 

/aEtAS£WVTI7X - 


Ridley, 23, plays Rey, a scrap collector on 
the desert planet Jakku alongside droid 
companion BB-B. A relative newcomer with 
rostly Brit TV to her credit, we know that 
she has a speeder as cool as Luke's 
from A NEW HOPE, and she looks 
great running from explosions. 

- 7X 1XIV717nIVTV 




With a slew of awards under his belt and 
critically acclaimed performances in such 
films as INSIDE LLEWYN DAVIS and EX 
MACHINA, the 36-year-old Isaac describes 
his X-Wing resistance pilot Poe Dameron 
as the "best frickin' pilot in the galaxy." 

UAVr 7X£VT7£MA 






STAR WARS: THE FORCE A1} AKENS-ojxns 

THE FO 


CE AWAKEN 



Incimidatingly tall and eccentric, 32-year-old Adan 
Driver made waves romancing Lena Dunham in 
GIRLS. His Kylo Ren is determined to pick up the 
mantle of Darth Vader and destroy the resistance 
and the Jedi with his self-built crossguard 
lightsaber, which became the talk of the Internet. 


7K7^HaVvja7VT(A 



Best known for his performances as Gollum, Kin 
Kong, and Caesar the Ape, the 51 -year-old Brit 
once joked about getting motion-capture dots 
tattooed on his face. He goes mo-cap once agaii 
as Supreme Leader Snoke, a powerful figure 
on the Dark Side and Kylo Ren's superior. 

UiHV^VlV’a^AJACTV 




The 32-year-old son of Irish actor Brendan 
Gleeson plays First Order officer General Hux, 
commander of the First Order's Starkiller base. 
Before FORCE AWAKENS, he was best known 
for the soapy time-travel love story ABOUT 

TIME Annnlino InlloV I IMODOl/CM anrl 



Mexican born, Kenyan-raised Nyong'o won the 
Best Supporting Actress Oscar for playing the 
slave Patsey in 201 3's Best Picture winner 1 2 
YEARS A SLAVE. Like Andy Serkis, the 32-year 
“ old used motion capture to play space pirate 
Maz Kanata, appearing onscreen as a totally 
CGI figure. 
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GWENDOLINE 

CHRISTIE 

It's a new age of equality and female empowerment, ’ 
so why shouldn't a woman wear the most iconic 
stormtrooper armor since the original design? 

37 -year-old Brit Christie proved her battle 
prowess in GAME OF THRONES and will only M 
further cement her place in geek history as Mu 
Captain Phasma. MM 


The 86-year-old Swedish-French von Sydow made his 
mark in Bergman's THE SEVENTH SEAL, as Father 
Merrin in THE EXORCIST, and as Ming the Merciless 
in FLASH GORDON. You might wonder how many 
other enduring movie universes the multi-award 
winner can possibly lend his name to. 

£KAYA!AW7nO 




In additon to the new and familial’ faces of STAR WARS: THE FORCE AWAKENS, 
we are more than excited to see our Original Trilogy friends back for new adventures. 
Here’s a lightspeed breakdown of what they’ve been up to over the past three decades. 



Best known as the daughter of j 
Hollywood royalty Eddie Fisher 
and Debbie Reynolds before 
STAR WARS mack; herthe biggest 
actress in the galaxy. Fisher became 
one of Hollywood’s top writers 
(POSTCARDS FROM THE 
EDGE. WISHFUL DRINKING), 
working steadily behind the camera 
when not performing in tic spotlight 
with humor, wit and class. 


Like Fisher. Mark Hamill 
often chose to pursue off- 
camera endeav ors after STAR 
WARS, acting on stage and 
carving out a second life of 
geek worship thanks to lots of 
voice-over work, poking fun at 
his persona for Kevin Smith, 
and memorably cackling as 
The Joker in the early ’90s 
animated Batman senes. 


In between piloting planes and 
maintaining his A-list standing 
for an amazing three decades, 
no one ever thought Ford 
would ever return to play Han 
Solo. The one-two punch of 
the most beloved characters in 
cinema history - Han Solo and 
Indiana Jones - cams him a 
[free pass for life. 


The 7’3” May hew has made 
a very respectable liv ing out 
of the role that defined him. 
Lucas offered the former 
hospital orderly either 
Chew ie or Darth Vader. and 
30 years later he never seems 
to run out of enthusiasm 
for playing a creature that 
Princess Lcia dismissed as a 
"walking carpet." 


Although his face has never 
been seen in a STAR WARS 
film. Baker has portrayed 
everyone's favorite chirpy 
droid in ev ery episode so” far. 
plus the Ewok that steals a 
speeder bike in RETURN OF THE 
JEDI. He also appeared in such 
films as TIME BANDITS. 
WILLOW. LABYRINTH, and 
FLASH GORDON. 


A classically trained actor 
before Lucas approached him 
to play a robot that talked 
(ike a slick salesman. Daniels 
instead suggested a stuffy . 
neurotic butler. He made' the 
role of C-3PO his own. and 
has barely played any thing else 
since. He told The Guardian. 

"I don’t think I’m very good 
at other things.” 


Anthony Daniels 


Peter Mayhew 


Kenny Baker 


Inspired by Tom Chantrell's enduring, internationally used 1 977 STAR WARS poster art, we recruited 
celebratea artist Terry Wolfinger to recreate the same look and feel with the characters and hardware 
of THE FORCE AWAKENS for our retail cover. 
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ROGUE ONE 


STANDALONES AND SEQUELS 

By Drew Turney 




ROGUE ONE: A STAR WARS STORY 


Arm ing almost a vear to the dav after STAR WARS: THE FORCE 
AWAKENS on December 16. 20 1'6. ROGUE ONE is tile first of many 
planned standalone “anthology’' stories connected to tlic events or 
diameters of the whole STAR WARS universe. Felicity Jones. Mads 
Mikkelsca Diego Lima Forest Whitaker. Donnie Yen. Alan Tudvk. 
and Ben Mendelsohn all star in Hie film set before tlic events of A NEW 
HOPE, telling the story of Hie race to steal tlic Death Star plans that 
would ultimately giv e the Rebel Alliance tic crucial advantage in tic 
Battle of Yavia You know : Tic blueprints that showed where the battle 
station’s exhaust port weakness was located 

Though it isn t referenced by name in STAR WARS. Operation 
Skyhook delivered tic plans into’ tic hands of rebel leader Leia Organa, 
w ho hid them in an R2 unit when ler ship came under attack by an 
Imperial cruiser, setting off tic chain of events w e all know and love. 

ROGUE ONE comes with almost as good a pedigree as THE 
FORCE AWAKENS. After bl owin g critics and audiences away with 
his hand-tooled debut MONSTERS in 2010. British director Gareth 
Edwards did for GODZILLA in 2014 w hat J.J. Abrams had dote for 
tic STAR TREK franchise. For ROGUE ONE. Edwards promises 
a grittier experience than tic fun. rollercoaster spectacle of Lucas or 
Abrams, saving that tic tone of tic Icist movie could be found in tic 
title: it w ill be a war movie. 


Oder than select cast and w riter/director announcements, details about STAR WARS EPISODE VIII and IX arc 
few. LOOPER director Rian Johnson proved his Sci-Fi chops with his 20 12 time-travel thriller starring Bntcc Willis 
and Joseph Gordon-LevilL and as a result lc's now lc's directing EPISODE VIIL with a screenplay /story credit for 
EPISODE DC Initially lined up to direct both sequels. Johnson has stepped aside and JURASSIC WORLD director 
Colin Trevotrow will take on helming clrorcs for DC Interestingly. Trcvorrow made his mark on Hollywood with 
another time travel tale, the clever indie SAFETY NOT GUARANTEED. 

When Trevotrow 's dream job was announced at Disney 's D23 Expo in August, the director proclaimed. "This is 
not a job oranassignnent. It is a seat at a campfire, surrounded by an extraordinary group of storytellers, filmmakers, 
artists and craftspeople. We’ve been charged with telling tew stories for a younger generation because they deserve 
what we all liad — a mythology to call their own We will do this by channeling something George Lucas instilled in 
all of us: boundless creativity, pure invention and hope. ” 

Here's what we do know: EPISODE Vm will hit theaters May 26. 2017. while EPISODE IX is scheduled for a 
20 1 9 release. The sequels will be part of the canon and a continuation of THE FORCE AWAKENS. Bcnicio Del Toro 
has been added to the cast and is said to plav the v illain of EPISODE VIE and though no titles have been announced, 
tic film is rumored to be called STAR WARS: THE ORDER OF THE DARK SIDE. 



THE HAW SOLO ANTHOLOGY FILM 


nounced to be happening, with the intention 
chise. nrmors flew that we'd see a proper 
:r. and scoundrel before lie became a Rebel 
Disney announced we'd get exactly that on 
Lord. ’the wunderkinds behind the 2 1 JUMP 
ATBALLS. and the lov ably clev er LEGO 


As soon as tlie “standalone” STAR WARS films were 
to release them in between installments of the main f 
introduction to how Han Solo became a gambler, smug 
war hero and princess lov er. No fools to what fans war 
May 25.2018. It's being directed bv Chris Miller and PI 
STREET reboot. CLOUDY WITH A CHANCE OF 
MOVIE. 

The writing team of Lawrence Kasdan .and son Jon (whose street cred includes FREAKS AND 
GEEKS) makes perfect sense, but isn’t tlie Lord/Miller appointment a little weird? Not in tlic least. 
Think about it - their movies have been among the funniest of recent v ears, and if there's anything that 
defines Han Solo, it’s his disdain for self-important pomp and pageantry and his wry sense’ of humor. 
Of the announced young Han Solo project, tic duo say s. ."This is tlie first film w e’ve w orked on dial 
seems like a good idea to begin w ith. We promise to lake risks, to give tlx: audience a fresh experience, 
and we pledge ourselves lobe faithful stewards of these characters who mean so much to its. This is 
a dream come true for us. And not tlie kind of dream where vou’re late for work and all vour clotlies 
arc made of pudding, but the kind of dream where you get fo make a film with some of tic greatest 
characters ever, in a Trim franchise you’ve loved since before vou can remember having dreams at all. " 
Tic question of who’s going to plav Solo remains. . . 
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LUKE SKYWALKER HIMSELF SPEAKS WITH FAMOUS MONSTERS 
ABOUT THE SURREAL AHD EMOTIONAL EXPERIENCE HE HAD 
RETURNING TO A GALAXY FAR, FAR AWAY —AND SHARES HIS 
POTENT NOSTALGIA FOR FAMOUS MONSTERS MAGAZINE! 

BY DAVID WEINER 


We’re gushing over Mark Hamill and STAR WARS; 

Mark Hamill is gushing over Famous Monsters and Forrest J Ackerman! 


Tc all know that STAR WARS is a pop- 
V V culture juggernaut. And with THE FORCE 
AWAKENS finally here, everyone wants to talk to 
the stars of the franchise, old and new. What most 
people don't take into account is the fact that demand 
is gargantuan to get a minute with anyone involved 
with die new J.J. Abrams-directed film. Many notable 
outlets would be so lucky if the)' could nab a five- 
minute interview widi that third Stomilrooper to die right who was 
in that one scene on that one day. 

Lucky for us. Mark Hamill holds a special place in his heart for 
Famous Monsters. A longtime fan since childhood, he graciously 
made time to speak with us not only about Ids experience 
with THE FORCE AWAKENS, but about the forces of Fony 
diat guided Ids formative years towards the career that he is 
internationally known for today. "Famous Monsters really played 
an important part in my life, and in my decision and my belief 
that working in the areas that I wanted to pursue was a possibility 
at all." says Hamill. now 64 years young. 'My very first issue I 
bought was issue #19 in the summer of 1962. with the TALES OF 
TERROR cover with Peter Lorre. Basil Rathbone. and Vincent 
Price. It was the first time I made the leap from buying a comic 
book to something that was five dines as expensive, and I begged 
my mom to buy it for me.” 

As far as his passions and interests were concerned. Hamill 
was bom at the right time: A lone fan of monster movies amid 
seven siblings apadietic to creature features, he stumbled onto the 
Monster Craze that had reached full swing in the early '60s when 
lie was about 10 years old. In addition to FM magazine, lie was 
mesmerized by King Kong and the lure of Aurora model monster 
kits. “I’U never foiget walking into my local five and ten-cent 
store — I remember it as clear as if it were yesterda) — where 
I first saw the Frankenstein model kit,"" he recalls. "This was in 
a world where there were only military hardware and airplane 


models and tilings that didn't really interest me. and then all of 
a sudden there was that magic toy that changed my life. ... I 
should also say that one of the most important movies I saw as a 
kid was the original 1933 KING KONG. ... It was emotionally a 
traumatic experience to see this w onderful creature killed. It was 
devastating, and I was just obsessed with this film." 

For Hamill, Famous Monsters was more than just a 
magazine to occupy the layovers of life. It was a tool that 
exposed him to a whole new world. "[It was] something that 
fueled your imagination and told you how these things were 
done. I'll never forget the King Kong cover, the Special 
Photo Filmbook Issue.' This was the first time I ever saw 
photographs of Willis O'Brien and Marcel Delgado, the 
miniature sets they built, and the explanation of stop-frame 
photography. It was a major, major revelation for me. So I'm 
very grateful to Famous Monsters. It really was a very, very 
important part of my childhood. ... That was my education. 
That was my film school when I was still 10 years old." 

After STAR WARS established itself as a w orldwide 
phenomenon. Hamill says that he used his newly minted clout as 
a "celebrity" to meet Fony in person, i remember thinking [as a 
kid|. I want to enter that customized model kit contest so I could 
go to Horrorwood. Karloffomia and meet Forrest J Ackerman!" 
laughs the star. "I saw his legendary collection and was able to 
thank him face-to-face, and that was a very big deal for me.” 

He concludes. "When [Disney publicity] said there was 
an opportunity to talk to you guys today. I just thought. 

Wouldn't that be great to be able to thank them for what they 
meant in my life, and my decision to go into 
this [career). . .. Famous Monsters was 
something that was very, very special to 
me. and the fact that it's been around for 
more than half a century is a testament to 
its importance in the pop-culture world.” ^ 


A GIFT FIT FOR A KING 

Hamill exclusively shares this tale with FM of the ultimate gift he 
received: "As a present for my last birthday in 2014. 1 got a package 
from J.J. Abrams. Inside there was a photograph of the [actors] 
playing the natives of Skull Island in 1933 s KING KONG, 
pictured in full costumes and makeup with their shields and 
spears. I moved the tissue paper around, and there was one 
of the original prop shields that those actors were holding. 

On die back there's a small tag dial reads. RKO Pictures. 

Inc. Culver City. California. I was gobsmacked. It 
didn't seem to me that it should be in a private collection 
by any means; it should be in a cinematic museum 
behind glass! It's like no other present I’d ever had." 
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Insights and secrets from the set of 

STAR WARS: THE FORCE AWAKENS 


Mark Hamill’s contributions to film and television, onscreen and in the voice-over field, are truly 
immeasurable. Returning to play Luke Skywalker again more than 30 years after the original 
STAR WARS trilogy ended has been an almost indescribable experience for the modest actor. 



OPPOSITE PAGE: The first and fave FM covers of 
Hamill's youth. RIGHT: Making FORCE AWAKENS, 
Hamill was the exact same age as Sir Alec 
Guinness when he filmed STAR WARS. 


beyond words. At that table read. I had an 
idea of how they would look and sound, 
but then to see them do it in person. I 
thought. "Oh my gosh, the saga is in 
great hands because these people are so 
talented. " Did I impart any sort of advice? 
Well, the answer is they could probably 
give me advice, they're so accomplished 
and so beyond what I expected. But in 
terms of how they 're going to process 
what’s in store for them, that's impossible. 
People say. "What's it like to be in STAR 
WARS?" Well, we have sort of a unique 
perspective of what it's like to not be in 
STAR WARS, because it's been beyond 
what any of us expected. ... I long ago 
realized that this doesn't belong to me in 
the way I imagined. It really belongs to 
the world. 

FM. Did you have trepidations about 
returning for a new STAR WARS 
sequel, and how w as it to work w ith a 
new set of franchise caretakers? 

MH. [With the original trilogy], some 
might say we caught lightning in a bottle 
and you're not going to be able to do that 
(continued) 


FM. Ironically, you made FORCE 
AWAKENS at the same age that Sir 
Alec Guinness was when he made 
STAR WARS. That must have been 
emotionally moving for you. 

MH. Absolutely, because there's nobody 
that I’ve worked with in the entire saga 
that had as profound an impact on me 
as Alec Guinness lias. Intellectually. I 
know I'm the same age as Alec Guinness. 
Emotionally. I'm thinking. "Are you 
kidding me?!? I still like The Three 
Stooges and the Rolling Stones. How 
could I be old?" 

FM. How was your experience working 
with these new, younger cast members, 
and did you impart any wisdom on 
handling the attention after having such 
an avalanche STAR WARS experience 
yourself over your lifetime? 

MH. First of all. I should say that when I 
read the script and saw what they liad 
in store for the fans, it was thrilling. 
The new stoiylinc. the new characters, 
and especially the actors that they 
I chose to play them, are thrilling 


Famous Monsters: You must be a hit 
stunned to be back in a galaxy far, far 
away and have a whole new lilm under 
your belt playing Luke Skywalker. 
Mark Hamill: That’s putting it mildly. 

I still can't believe it's happening. It's 
just surreal. I thought certainly if they 
go forward, that wouldn't be a surprise 
to me. but it would be focused on a new 
generation. ... It is about setting up the 
next generation of lieroes and villains, but 
the fact that half a dozen cast members 
from the originals can be there to place 
it in some sort of context, to be there for 
the historical side of things. I think it's 
wonderful. . . . Young people can see the 
progression of the characters. I’m old 
enough to be Luke s grandfather now. and 
that's a healthy, natural thing for people 
to see. 
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NEXT ISSUE: MORE MARK HAMILL MONSTER KID MEMORIES! 


again. I think |THE FORCE AWAKENS] 
could be every bit as exciting for the 
audience, [but] it's not going to be like 
it was then, when we're rattling around 
in the Death Star, and exchanging quips, 
and jockeying for the affections of the 
princess. It’s going to be age appropriate. 
The story has moved ore and our purpose 
in the stoiy is different than it was then. 

So it's not like we're trying to go back and 
recapture former glory. ... I do think that 
it's significant that it's the first of the films 
that is in the hands of the fan generation. 

... We know that Rian Johnson is doing 
VIII and that Colin Trevorrow is doing 
IX: they 're all of that next generation 
that were children when they first saw 
the films, and then became professionals 
themselves. That's very exciting, because 
we’re seeing how they interpret what they 
experienced as young children. 


FM. With all the upcoming standalone 
films, from ROGUE ONE to the 
young HAN SOLO film, are there any 
characters or concepts that you'd love 
to see? 

MH. One of the things I think is a 
tremendous advantage for the standalone 
films is the very fact that they do stand 
alone: They have a beginning, a middle, 
and an end. You can establish the premise, 
get it on. get it done, and get off and leave 
the audience wanting more. The structure 
of a trilogy is much more intimidating 
because it's like a three-act play: 

EPISODE VII ends and that's the end of 
Act I. So. 1 think the standalone films have 
a chance to be mean and lean and get into 
areas that were unavailable to the more 
grandiose trilogy films. 

But in terms of specific characters I 'd 
like to see? That's the thing — it's just 
such a vast canvas and there are so mam' 
characters that I find interesting. I'd love 
to find out about 
Yoda’s background, 
and where he 
came from, and 
who were his 
mentors. Because 
I remember when 
I read EMPIRE 
... I thought 
Yoda was the real 
breakout character, 
and something 
that we’d never 
seen before, and 
something that 


The new storyline, the new 
characters, and especially 
the actors that they chose 
to play them, are thrilling 
beyond words." 


was really interesting and cerebral and 
challenging and deeper titan a lot of the 
tilings that we’d presented. 


FM. With three sets of trilogies now, 
STAR WARS has become a generational 
phenomenon; parents are proud to sit 
in the theater with their kids to watch 
their first reactions. We get to relive 
our childhood vicariously. When people 
look back at STAR WARS years from 
now, what do you think its significance 
in history will be? 

MH. Well, they're modern-day fairytales. 
We're still looking at Disney's SNOW 
WHITE and other fantasies that have 
stood the test of time. I think lliat's one of 
die advantages, because it's in the galaxy 
far. far away, people enjoy that escapism. 
They want to go there and be relieved 
of the pressures of their real lives. . . . 
Storytelling is so part of who we are. and 
how we explain ourselves, and how we 
figure out where we fit in the world. As 
long as people have that sense of wonder 
about ]STAR WARS films]. I don't think 
they'll ever fade away. 

But gosh. I never thought we'd still 
be talking about it all these years later! 
(laughs) It's really a gift. ... Eveiyone 
thinks of you as a member of their family. 
They all know you. ... I've had this special 
bond with die world now for decades, 
and it sounds corny when you talk about 
it. but it's really been something dial I've 
appreciated. Sometimes it's absolutely 
overwhelming, and even moving, to hear 
how something dial was just meant fora 
couple of hours' diversion has impacted 
people's lives. I'm so lucky to have had 
something so positive and so optimistic. ^ 


Follow Mark Hamill on Facebook 
and Twitter: 'a JIamillHimself 


.STAR WARS QUIZ 

S O YOU have seen STAR WARS twice... 5 Would Artoo Oeetoo give you a razzberry? 

times... xo? Would Chewbacca give a snort that would 

You’ve consumed more Mars Bars while knock a wart oEE a warthog at 40 paces? 
watching it than there were Aliens in the Test your knowledge! 

famous Space Bar scene? First Reader to get 100% right gets a kiss 

OK, then let’s see how closely you were from Princess Organa — Just as soon as George 

paying attention. Pal comes back Erom the Euture in HGWells’ 

Would Ben Kenobi be proud oE you? Time Machine. 


1. Besides being a princess, Leia 
Organa had another title. What was 
it? 

2. What was the first landmark 
See Threepio came to on the desert 
of Tatooine after his landing on the 
planet? 

3. What were the full names of Luke's 
Uncle & Aunt? 

4. Luke and his uncle bought See 
Threepio from the Jawas because he 
knew what language? 

5. How did Kenobi know, from the 
Bantha tracks, that it wasn't the Tusken 
Raiders who killed the Jawas? 



6. Can you recall the name of the 
spaceport where Luke first met Han 
Solo & Chewbacca? 

7. To whom did Han Solo owe money? 

8. How was Han Solo able to escape 
the Imperial Ships chasing him from 
Tatooine? Name Han's snip in your 
answer. 

9. Which planet did Leia Orgnana 
falsely name as the location of the 
rebel base? 


10. When Solo's ship reached the 
Alderaan System, what did they find 
there? 

1 1 . Name one of the guards Luke & 
Solo replaced on the Death Star. Hint: 
His name was also the title of another 
George Lucas Science Fiction movie. 



12. How did See Threepio & Artoo 
Deetoo save themselves when the 
Troopers broke into the Information 
Control Center on the Death Star? 

13. What battle tactic did Han Solo 
use to scatter and confuse the Troopers 
who charged him, Luke and the 
escaping Princess? 



14. Name the rebels' true base from 
which the attack on the Death Star was 
launched. 

15. Can you describe the Death Star's 
one vulnerable section? 

16. Did the rebels believe in "the 
force" or was such a belief confined 
to the Jedi Knights? Explain how you 
know. 

1 7. What were the rebel attack crafts 
called? Hint: Remember the shape of 
their wings. 

18. Name Luke's designation in the 
rebel squadron. 


STAR WARS BONUS QUIZ 

Next to each character place the letter which corresponds to his or her rank or 

planet of origin. Warning: There are 

dummy answers which do not match any of 

the characters and a few characters have the same answer. 

1. ORGANA [ 

A. General 

2. TAGGE [ ] 

B. Corellian 

3. PORKINS [ 

C. Governor 

4. VADER [ ] 

D. Dantooine 

5. DODONNA [ 

] E. Lord 

6. SOLO [ ] 

F. Blue Four 

7. KENOBI [ ] 

G. Alderaan 

8. TARKIN [ ] 

H. Admiral 


ANSWERS 
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THENAR WARS UNIVERSE 

By Ed Blair ' , 

W ith the arrival of STAR WARS: THE FORCE AWAKENS, it's important that we look back to understand just how we got 
here and what you need to do to get up to speed. We know tliat FORCE AWAKENS is set three decades after the events 
of RETURN OF THE JEDI. and that there will be standalone films, like the Gareth Edwards-directed ROGUE ONE. that will 
take place at various limes throughout the STAR WARS timeline. For those new to the game who might be a bit intimidated by 
, • the sheer volume of what’s out there, this is the best place to begin. And for longtime fans of the series, we've buried a bit of 
/ gold in here in the hopes that you might discover something new as well. 



STAR WARS EPISODES I-III: 

THE ANAKIN SKY WALKER TRILOGY 


THE HEIR TO THE EMPIRE TRILOGY 

(aka THE THRAWN TRILOGY) Books by Timothy Zahn 


You could hear the collective lieartbrcak of the STAR WARS fans when it was 
announced tliat all the books from what was called the "Expanded Universe " would 
no longer be recognized as canon after the Disney purcliase of Lucasfilm. Ltd. While 
frustrating, it was understandable, considering tliat there have been dozens of books looking 
to fill in as mam gaps between films as possible. Disney would be limited in creating new 
properties and they'd have to contend with possible inconsistencies and restrictions tliat so 
much documented material could produce. Tliat being said... 

While THE THRAWN TRILOGY (HEIR TO THE EMPIRE. DARK FORCE RISING. THE LAST COMMAND) is not officially 
part of tlie grand timeline anymore, they are universally praised as the best stories of tlie Expanded Universe. They were also the odds- 
on favorites to become EPISODES VII-IX had those books been made into films in the 90s. Tlie stoiy takes place within tlie decade 
following the events of RETURN OF THE JEDI. It stars all of our favorite characters and feels so authentically like a STAR WARS 
movie you can almost hear the Jolin Williams score playing while flipping the pages. Despite the Rebel Alliance victory, there are still 
many, very dangerous pieces of tlie Empire tliat have survived and arc w aiting in tlie wings. Grand Admiral Thrawn is a ranking member 
of tlie Galactic Empire who attempts to unify these forces and. using his incredible intellect and some very tricky anti-Jedi tactics, makes 
a full assault on tlie New Republic. Tlie stories gave birth to characters that would become mainstays in the Expanded Universe. Truly an 
excellent series tliat eveiy STAR WARS fan owes it to him or herself to read. 

Honorable book mentions: DARTH PLAGUEIS. TARKIN. tlie DARTH BANE trilogy', the STAR WARS LEGACY comic series, and 
the X-WING series featuring a w hole bunch of Wedge Antilles! 


We know, everyone lias strong opinions about these movies. We could 
spend an entire semester debating all tlie facets of these films, but die one 
point we can't debate is this: they 're canon. Whetheryou'rconTcam Jar 
Jar or not the Gungans. midi-chlorians. Dartli Viders ' NCXX)000. " and 
mcmbeis of *NSYNC participating in EPISODE H's Battle of Geonosis 
as Jedi Knights (although tlicy w ere ultimately ait out) arc all locked in as 
part of the official history. But for those who haven’t liad die experience... 

This "Prcquel Trilogy " (THE PHANTOM MENACE ATTACK 
OF THE CLONES, and REVENGE OF THE SITH) has tw o essential 
stories tliat play off of one another. Tlie first involves the discovery of 
Jedi prodigy Anakin Skywalker by Obi-Wan Kenobi. The series follow s 
Anakin through his rise and ultimate transformation into one of die most 
powerful Jedi in existence. This is coupled with the actions of Senator 
Palpadne and his plans to destabilize the Republic, seize pow er, and create 
a government with a much more sinister bent w hile attempting to recruit 
Anakin. Tlie Prequel Trilogy can get a little bogged down in its own 
minutiae as Palpatinc attempts to consolidate power through complex trade 
embargoes, blockades, and motions dial would never fly with ROBERT S 
RULES OF ORDER. But for all tlie backlaslr there's plenty for SW fans 
new and old to enjoy in die scries. Watch it and judge for yourself. 


STAR WARS EPISODES IV- VI: 
THE LUKE SKYWALKER TRILOGY 


This is where it all started. If you only ever watch three STAR 
WARS movies, these are the ones. Follow the journey of young 
Luke Skywalker from moisture farmer to Jedi Master along with 
his mentor Obi- Wan. Han Solo. Princess Leia. the droids. Chew ie. 
and so many other beloved characters. The story (A NEW HOPE. 
THE EMPIRE STRIKES BACK, and RETURN OF THE JEDI) 
lakes place about 18 years after the end of die Prequel Trilogy 
and involves a mix of old and new characters as a strengthened 
Galactic Empire led by Emperor Palpatine and Darth Vader 
look to destroy the Rebel Alliance with a newly constructed 
superweapon: The Death Star. Practical effects, a stirring score, 
action, lots of homages to Kurosawa and Tolkien, and a powerful 
story all combine to make the most famous space opera of all 
time. It's no coincidence that STAR WARS lias become the 
cultural phenomenon that it has. It really is a masterstroke of genre 
filmmaking. While it's not perfect, it lias something for eveiyone. 




THE CLONE WARS 


The actual Clone Wars refers to incidents that took place between 
EPISODES II and III. They were caused by Senator Palpatine 
manipulating the Galactic Senate into granting him full emergency 
powers as the result of a massive conflict between the Republic's clone 
army and droid army of the Separatists. It was a conflict completely 
orchestrated by the Senator, who at the end of it all would become 
Emperor Palpatine and pull together the weakened Republic to form 
what would become the Galactic Empire. The events have been 
portrayed in two separate animated TV series. 


? 


THE CLONE WARS (2003) 


Despite the fact that The Clone 
Wars had been talked about since 
the first STAR WARS film in 1977, 
it was never shown in either film 
trilogy. To remedy this. George Lucas 
hired cartoon wunderkind Genndv 
Tartakovsky. w ho had created the 
action-packed animated extravaganzas 
THE POWERPUFF GIRLS and 
SAMURAI JACK, to produce a 




THE CLONE WARS (2008) 


series of animated shorts depicting the key moments in the battle 
for the Republic. Using his trademark 2D technique that favored 
hyper-stylized action and a Sergio Leonc-esque sparseness of 
dialogue. Tartakovsky made a lot of STAR WARS fans very happy 
by dropping much of what had been seen as the unnecessary 
melodrama and chatliness of EPISODES 1-111 and focusing on 
the action and spectacle the Original Trilogy had been know n for. 
One of the highlights came in episodes 1 2 and 13 as Jedi Mace 
Windu took on and defeated a droid army of thousands using only 
his lightsaber and Jedi abilities. With almost no words spoken for 
six minutes, it captured the essence of badasseiy that every kid 
grow ing up loving STAR WARS knew a Jedi could unleash w hen 
turned up to eleven. 


Looking to expand on the happenings of 
Tartakovsky s shorts, as well as fill tire void of 
STAR WARS scripted entertainment. Lucas 
commissioned a lull CGI series about The 
Clone Wars. Running for six seasons and 121 episodes, the 
Cartoon Network show was a massive success. The series 
covered everything from the battles between the Republic 
and the Separatists to Anakin's slide towards the dark side 
and a greater backstotv about the clone creation and lots of 
details that couldn't be fleshed out in the films. The scries 
made history' when it did the seemingly impossible and 
resurrected EPISODE 1 fan favorite Darth Maul, new and 
improved with goat-like robot legs. While there was initial 
skepticism based on his demise in EPISODE 1. his presence 
was a welcome one as we finally got to see this very' popular 
character — who only had four lines in the first film — live up 
to his potential and become a true powerhouse in the STAR 
WARS universe. Both CLONE WARS series are excellently 
crafted and well worth the time investment. 





STAR WARS REBELS 


Launched in 2014. this ongoing CGI-animated 
series takes place five years before the events of 
the original STAR WARS (EPISODE IV ANEW 
HOPE). Here w e see the Empire continuing its 
efforts to eradicate the Jedi while strengthening 
its stranglehold on the galaxy . The story 
surrounds the crew of the ship Ghost and their 
efforts at disrupting the Empire that will plant the 
seeds for what becomes the Rebel Alliance. Now 
in its second season, there are many secrets still to 
be revealed, but the threads connecting REBELS 
to EPISODE IV are already very apparent. As a 
bonus, the art style for the series is based on the 
concept work of STAR WARS designer and art 
legend Ralph McQuanic. 


Thus ends our trip down 
memory lane. Time to get 
down to your homework. 
Fire up the TV and DVD/ 


got na; for a little binge 
watching, hit the library 
or the bookstore, and stay 
the course. Yes, this will 
all be on the test. And if 


you don’t know who Mara 
Jade is by the next issue 
we’re sending a note home 
to your parents. 
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DIVERGENT PATHS the TEDI 

%J By Ed Blair 

O ne of the most discussed topics amongst STAR WARS fans is the series of changes that George Lucas made to the 
Original Trilogy decades after its initial theatrical run. From a digital Jabba in EPISODE IV to the giant Rings of Death 
(Stars), these oft-lamented changes pale in comparison to the seemingly endless changes the stories endured before finally 
heading into production. In many of these, the proposed characters and events are so different from what we recognize, 
they feel as if they must be from an entirely different story. While we could write an entire Wookiccpcdia devoted to roads 
not traveled in the STAR WARS universe, here are just a few of the places that it could have gone very, very differently . 



went in to creating the films — after combing through the original 
notes from Lucas, was able to fashion them into a cohesive ston and 
produce an eight-part comic book, published through Dark Horse, 
that told the original story as Lucas had initially envisioned it. While 
the story involves Jedi (known as Jedi-Bcndu) who are an order of 
warriors with powers and arc tasked with protecting and keeping 
order in the Republic, the story can be very confusing for longtime 
fans. Imagine if you woke up in the morning and every food item in 
y our cabinet had switched names, and everyone was in on it but you. 
Bananas look like bananas, but they’re now called grapes and arc 
part of the food group known as meats. It would take a little getting 
used to. 

It's much the same with THE STAR WARS. Luke Sky walker 
is a Jedi. but he's a full-fledged Jedi Master who is tasked with 
overseeing the training of a new prospect named Annikin Starkillcr. 
There's a Darth Vadcr. but he has a smaller role, isn't disfigured, and 
gets talked down to a fair amount. Princess Lcia. who is no relation 
to cither of our main characters, has her home world of Aquilac 
targeted by the Empire because of the planet's highly skilled cloning 
abilities. Han Solo is now a giant lizard who hunts Wookiccs. It's 
okay. I'll give you a second to read that sentence again. Ultimately, 
there arc two droids and our Jedi show up to escort Lcia to safety 
front the threat of the Empire, showing that the strong elements of 
Kurosaw a's THE HIDDEN FORTRESS were alway s present in even 
the earliest drafts of the story. THE STAR WARS is a great read and 
really gives a lot of insight into how the story' evolved along the w ay . 
And Dark Horse makes some of the best collections around, meaning 
you can find a beautifully collected hardcover of all eight issues. Just 
be aware that if you're old liat in the SW universe, it will be a bit 
disorienting seeing familiar names with not-so-familiar faces. 


THE STAR WARS 


Looking at that title I’m reminded of the scene in SOCIAL 
NETWORK in which Justin Tnnbcrlakc's character tells Jessie 
Eiscnberg's character to drop the "The" in "The Facebook." making 
it cleaner. Based on Lucas' original 1974 draft, the title was indeed 
THE STAR WARS. And while the original has some familiar names 
and places and overall themes, many of the specifics have been re- 
arranged and created anew. It seemed that mam’ of the differences in 
the original draft had become things of legend, discussed in hushed 
whispers between cosplayers at conventions, and it wasn't until 2013 
that many of the minors were substantiated. 

Writer J.W. Rinzler — w hose Making-of and Stoiyboard books 
about STAR WARS arc the definitive sources for so much of w hat 


A look at the STAR WARS that might have been. 


.SPLINTER. OF THE 



I’m going lo let you in on a not- 
so-sccret tidbit about STAR WARS. 

During the production of the 
original him there was a lot of angst 
over whether or not it would be 
successful. I know, it's impossible 
to imagine a world where STAR 
WARS liad bombed and simply 
faded away into the trash bin of 
history, but it was a legitimate 
concern for the production team. 

Always the planner. George Lucas 
was making contingencies just in 
case his "Cowboys in Space" epic 
didn't land with audiences like he 

hoped. Part of that plan involved hiring Sci-Fi author Alan Dean 
Foster, who had ghostwritten the novelization of EPISODE IV 
based on Lucas' notes. His adaptation had hit bookstores a year 
before the film in 1976 and was called STAR WARS: FROM 
THE ADVENTURES OF LUKE SKYWALKER. So Lucas 
set Foster in motion on the sequel while still in production for 
the first film. Lucas gave Foster a fair amount of latitude, but 
he insisted that the story be written in a way tliat. should it be 
adapted into a screenplay, the resulting film could be produced 
for a very modest budget. Lucas even nixed a very detailed space 
battle from the manuscript as it was thought it would be too 
expensive to film. This was the back-tip plan. 

The story of SPLINTER OF THE MIND'S EYE is notable not just 
for its small scale — a striking contrast to the sweeping space opera 
we all know and love today — but for the fact that it feels much more 
like a fantasy novel titan a Sci-Fi epic. The story finds Luke and Lcia 
traveling the star system to recruit planets into the Rebel Alliance. 
After they crash land on a sw ampy planet (not Dagobah). they leant 
of a powerful cry stal that can enhance Jcdi powers. Setting off to find 
this sacred artifact, known as the Kaiburr crystal. Luke and Lcia and 
their companions run afoul of a group of Imperials, putting them once 
again in the crosshairs of Dartli Vadcr. And w hile SPLINTER is a fun 
story , follow ing the success of STAR WARS in 1977. 20" 1 Century Fox 
couldn't write checks to George Lucas fast enough in order lo produce 
a lavish sequel. So SPLINTER became a footnote and Lucas went 
back to painting on his grand canvas, teaming with Lawrence Kasdan 
and Irvin Kcrshncr to create EMPIRE STRIKES BACK. 

HAW .SOLO DIET AND 
REVENGE OF THE JEDI 

To close us out w e're going to run through some of tire more 
notable changes proposed throughout the scries that would have made 
EPISODE V and VI vastly different movies from what they were. 
Some arc humorous. Some arc downright terrifying. Others create a bit 
of longing for what might have been. 

• Lawrence Kasdan, writer of both THE EMPIRE STRIKES BACK 
and RAIDERS OF THE LOST ARK — making him the sole human 
in till of history to be eligible for the Nobel Prize for being the most 
awesome being to ever exist in all the universe — often pitched to Lucas 
the idea of Han Solo being killed off in order to create a sacrifice and 
kick the actions of the others into gear. Harrison Ford was a supporter 
of the idea as well. Kasdan went so far as to suggest Han die of tire 
Caibonitc freezing process at the end of EMPIRE in order to set a tone 
suggesting Ural all characters could be on the chopping block in JEDI. 



But Lucas w ouldn't have it. With Kasdan back on board for THE 
FORCE AWAKENS, fears were once again raised that we might sec 
Han meet his demise in order to spur the yotmger diameters into action. 

• Kasdan also clrampioncd the idea of the final battle in RETURN 
OF THE JEDI taking place on a planet full of Wookiccs. A budget- 

conscious Lucas, keen on tliat 
children's demographic and 
very aware of his massive 
merchandising rights, opted for 
something a fraction of the size of 
Wookiccs: Ewoks. 

• The original title for 
RETURN OF THE JEDI was 
REVENGE OF THE JEDI. Lucas 
ultimately cliangcd it because 
he felt a Jcdi would never seek 
revenge, lest he fall to the dark 
side. Fans know tliat this decision 
fell after the first round of 
teaser posters were printed and 
distributed — now highly coveted 

• Another idea credited to 
producing partner How aid Kurtz 
was ending tire final film with 
Luke walking off into the sunset 
like a gunslinger. But Lucas didn't 
want such a potentially depressing 
ending and opted for sornetliing 
more upbeat like... singing Ewoks. 

• Just in case you were beginning to think tliat George Lucas only 
came up with the family friendly ideas for his films, the w inner for 
darkest potential story thread goes to him with this doozy : Lucas, in 
one story session, pitched the idea tliat after Luke defeats Vadcr at the 
end of Jcdi. he puts on Vadcr 's mask, assumes his position of authority 
over the Empire, and betrays his friends by moving to finally crush the 
rebellion. Dark stuff. But as soon as Kasdan said lie loved it. Lucas 
backed aw ay and reminded himself tliat this film w as for the children. 

• Sci-Fi writer Leigh Brackett wrote a first draft for EMPIRE tliat was 
very different from tlic story tliat ended up on the screen. Lucas wasn't 
in love with licr draft and. quite unfortunately. Brackett passed away 
before getting the opportunity to give it another pass. Tire story opens on 
an ice planet where Han. Luke, and Lcia arc defending the Rebel base 
from attacking... snow creatures. Yup. Wampas. Or at least the creatures 
tliat would become Wampas in later drafts. In fact they attack twice as 
they w ant tlic Rebels to leave their planet. Yoda is located on the Bog 
planet and is named Minch. Luke meets the spirit of his father on the 
Bog planet, who isn't Dartli Vadcr (a plot point Ural wouldn't be worked 
out well into tlic development of EMPIRE). Han lias a v ery pow erful 
stepfather he keeps trying to meet up with. He also gets exceptionally 
drunk during tire Cloud City dining scene. And Lando turns out to be a 
clone. It's a wild ride. But still, it seems there were a few seeds there that 
remained in the final product but much of it was lefi behind. 


w ith could have gone many different ways and might have made for 
completely different experiences. It's fascinating to sec how all these 
minds came togetlicr to produce these films. It will be very interesting 
to sec if any of these ideas get carried forward into tlic new films, be it 
the new trilogy or any of the standalone features. But for now. we're 
just happy to see tlic gang back together.^ 
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■a HOLIDAY SPECIAL 


HAPPY LIFE DAY! 

By David Neilsen 


Inside the Infamous STAR WARS HOLIDAY SPECIAL 
that George Lucas wishes would just go away. 


T hirty -seven years ago. in the 
universe of television variety 
programs far. far away. CBS created 
two entire hours of STAR WARS-themed 
entertainment that defy explanation. The 
STAR WARS HOLIDAY SPECIAL aired 
on Friday. November 17, 1978. between 
8:00 pm and 10:00 pm. replacing, for one 
night, episodes of uber-popular WONDER 
WOMAN and THE INCREDIBLE 
HULK. It featured Luke. Han. Leia. 
Chewic. R2-D2. C-3PO. Stonntroopcrs. 
the Millennium Falcon. Boba Fett (tw o 
years before EMPIRE!), most of the 
creatures from the Mos Eisley Cantina. . . 

...and it never aired again, was never 
released on VHS or DVD. and was left 
to rot in the dustbin of intcrgalactic 
history. Most of those involved assumed 
(desperately hoped) that it would vanish 
from the collective consciousness of 
mankind faster than Oola vanished down 
the Rancor's throat. 



For a time, they were correct. George 
Lucas waved his hand and muttered. "This 
is not the show you're looking for.” and 
The STAR WARS HOLIDAY SPECIAL 
became an ethereal legend. Had it really 
happened? People who had w atched 
the 1978 broadcast began to doubt their 
memories. Maybe, like Luke facing Vader 
on Dagobah. it had never been real. 

This suited Lucas perfectly. The man 
famously despises The STAR WARS 
HOLIDAY SPECIAL. He was once 
quoted at a STAR WARS convention as 
reportedly saying. "If I had the time and 
a sledgehammer. I w ould track down 
every copy of that show and smash it." 
Unfortunately for him. but fortunately 
for us. several die-hard fans recorded the 
1978 broadcast on VHS. made copies, and 
insidiously spread the special around. The 
more Lucas tightened his fist, the more 
copies slipped through his fingers. 

Then along came the Internet and file 
sharing and lo! The STAR WARS 
HOLIDAY SPECIAL is available for 
free on YouTube in its entirety. The 


Rebellion prevailed! 

What is it about? Well... I'm glad 
you asked. Han Solo is trying to get 
Chewbacca home to the Wookiee planet 
Kashyyyk for Life Day. w hich is kind of 
like Christmas, but Imperial patrols are 
searching the area for rebel scum. Sounds 
exciting, doesn't it? And I'm sure it was. 
but rather than bother with depicting Han 
and Chewie's death-defying escapes, 
viewers spent all of their time hanging 
with Chewie's family. We watched his 
wife Malla. his father Itchy, and his son 
Lumpy (I did not make up those names) 
prepare for Life Day. Every now and 
then, they call one of the recognizable 
characters such as Luke or Leia to ask if 
they know where Han and Chewie might 
be. 

And it’s a variety slum with holographic 
acrobats. Bea Arthur. Harvey Korman in 
three roles, and Princess Leia singing at 
the end. 

There are many who side with Darth 
Lucas and feel the STAR WARS 
HOLIDAY SPECIAL is an abomination 


"If I had the time and a sledgehammer, 
I would track down every copy of that 
show and smash it." - George Lucas 


32 


FAMOUS MONSTERS OF FILMLAND 


JAN/FEB 201S 





on the scale of Jar Jar Binks. To them I say Bantha 
Poo-Doo! There is genius within these two hours of 
televised entertainment: one simply must look beyond 
the awkward plot-line, awkward variety acts, awkward 
guest stars and awkward first 10 minutes spent 
watching three Wookiees grant at each other without 
subtitles. 

1 have an idea, and Lucas and Disney are free to take 
it or leave it. This year, audiences will rejoice at the 
release of STAR WARS: THE FORCE AWAKENS. 

It lias been more Ilian .10 years since RETURN OF 
THE JEDI was released, and seeing as how most of 
the main characters in that film are set to make an 
appearance in FORCE AWAKENS, it might be a good 
idea to reintroduce them to the world. And what better 
way than with STAR WARS HOLIDAY SPECIAL: 
EPISODE II? 

As another Life Day approaches, we find Lumpy, 
now a solidly -built vision of Wookice manliness, 
married to a lovely young Gungan maiden named 
Floppy. Grandfather Itchy is long-dead, but his mother 
Malla is still around to tell Lumpy's bride everything 
she's doing wrong (comic relief!). With the Empire in 
tatters, no one worries about Chewbacca getting home. 
But dark forces are afoot. Lumpy's son. Haiiy. lias a 
surprisingly high level of inidi-chlorians in his blood, 
and a mysterious new neighbor (played by Frankie 
Muniz in drag) begins leading him astray. Possibly to 
awaken something . . . 

Featuring a Cirque Du Soleil performance swinging 
through the trees of Kashyyyk. songs from Imagine 
Dragons and Lyle Lovett, and guest appearances by 
Mike Myers as a Gamorrean Guard. Kathy Bates as 
an Ewok queen, and Adam Sandler as a hilarious hair- 
care products salesman named Noob. The show ends 
With Anthony Daniels (C-3PO) singing "I Will Always 
Love You" with Kelly Clarkson. 

You're welcome.^ 


The Five Most Wonderfully 
Awesome Things About the 
STAR WARS HOLIDAY SPECIAL 

INTRODUCING... 

BOBA FETT! 

Two years before he would speak 
four words and take the STAR 
WARS nation by storm and 24 
years before he would see his 
dad's head roll to a stop in front of 
him, Boba Fett first befriended then- 
betrayed Luke, Leia, and company 
in a cartoon watched by Lumpy. 
Even folks who don't understand the beauty of the special admit 
that this cartoon, called "The Faithful Wookie," is pretty dang cool. 

EXISTENTIAL DROIDS 

Near the end of the special, C-3PO says something to the effect 
of, "I wish I were alive and could feel emotion, so that I could 
enjoy Life Day to the fullest." That is some seriously deep thinking 
from ol' Goldenrod. 

WOOKIEE ADULT 
ENTERTAINMENT 

How do you fit a female lounge 
singer act into a science-fiction 
variety special? You get dirty 
old Wookiee Itchy to sit in a 
special "holochair" and enjoy 
a "very special" program. 

Enter Diahann Carroll as a 
holographic singer who says, 

"I am your fantasy. I am your 
experience. So experience me. I am your pleasure. So enjoy me." 
Nope. Nothing dirty about that at all. 





MORE CANTINA MONSTERS! 

The greatest scene in the original STAR WARS is, hands- 
down, the Cantina scene (Han shot firstl). The STAR 
WARS HOLIDAY SPECIAL brought all it all back: the 
characters, the set, the music, everything. Then, to make it 
even better, they added Bea Arthur. Who sings. But forget 
about that, this scene is about seeing all your favorite 
monsters from the Mos Eisley Cantina interact... with Bea 
Arthur. 

HARVEY KORMAN, HARVEY KORMAN, AND 
HARVEY KORMAN 

In 1978, Korman graced the STAR WARS HOLIDAY 
SPECIAL not once, not twice, but three times. First as 
a deliciously funny, four-armed spoof of Julia Child. A 
bit later, he shows up as an interactive-if-low-powered 
technical manual. Finally, he is a lonely barfly in the Mos 
Eisley Cantina who pours his drinks through a hole on the 
top of his head and is in love... with Bea Arthur. 



-STAR WARS MERCH 

OUR FIVE FAVORITE ITEMS 

On September 4th. "Force Friday” hit the retail world like a so megaton 
bomb. Fans lined up overnight to snatch the first FORCE AWAKENS 

TOYS AND NEW STAR WARS PRODUCTS, LEAVING EMPTY SHELVES AND BARE 
ACTION-FIGURE PEGS FOR WEEKS. IT WAS A CELEBRATION OF ALL THINGS STAR 
WARS, AND A NEW OPPORTUNITY TO BUY ANOTHER PIECE OF MANY-A-FAN'S LOST 
CHILDHOOD. 

NOW THAT THE JAKKU DUST HAS SETTLED, WE’VE PICKED A FEW OF OUR FAVORITE 
THINGS, FROM THE COOL TO THE QUIRKY TO THE CLASSIC. OH. AND WE NEVER 
SAID ANY OF THIS STUFF WAS CHEAP... 






Hasbro's STAR WARS Black 
Series has time and again 

PROVEN ITSELF TO BE THE ULTIMATE 
ACTION FIGURE COLLECTIBLE 
[although Disney's new 6-7” 
Elite Series die-cast figures 

GIVE THEM A RUN FOR YOUR 
money}. While the main FORCE 
AWAKENS CHARACTERS ARE A 
MUST-HAVE, WE'RE PARTICULARLY 
BLOWN AWAY BY THE SCALE FIRST 

Order Special Forces TIE. 
Fighter. Find a place for that 

ON YOUR SHELF. 

HASBRO.COM 



pottery barn kids 

STAR WARS pillows, PJs. 
BACKPACKS, SHELVES, AND 
SLEEPING BAGS AREN'T ENOUGH. 

In order to make your child's 

FANTASY COMPLETE — AND 

yours too — Pottery Barn 

HAS INTRODUCED THE ULTIMATE 
NIGHTTIME TRIP: THE MILLENNIUM 

Falcon Bed. Hand-painted 

AND MADE OF CRAFTED SOLID 
WOOD, THE BED IS SHAPED LIKE 

the Falcon's iconic cockpit 

AND EVEN BOASTS KNOBS AND 
GAUGES INSIDE. SINCE THIS ITEM 
RETAILS FOR $3,999, IT MAY BE 
BEST TO WIN IT FAIR -AND -SQUARE 
IN A CARD GAME. 

POTTERYBARNKIDS.COM/PAGES/ 

STAR-WARS/ 
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Judge me by my size, do you? 

Dress up your furry STAR WARS fans 

IN FUN APPAREL AND THEN GIVE THEM TOYS 
TO PLAY WITH AND CHEW ON WITH THIS 
RIDICULOUSLY CUTE COLLECTION FROM 

PETCO. Collars and leads, costumes, pet 
BEDS, GRAPHIC TEES, FEEDING MATS. BOWLS. 
AND MUCH MORE COMPRISE THE STAR WARS 
Pet Fans Collection, which has plenty of 

NEW AND CLASSIC MOVIE-INSPIRED ITEMS. 

PETCO.COM 


iHome 


Not only do they look super cool sitting on 
THEIR STANDS, THESE EKlDS iHOME STAR WARS 
Bluetooth speakers (Millennium Falcon, First 
Order Special Forces T.I.E. Fighter, and Star 
Destroyer are all FORCE AWAKENS versions) 
blast John Williams' classic score at the push 

OF A BUTTON, LIGHT UP WHEN PLAYING. CHANNEL 
YOUR MUSIC- PAIRED DEVICE FROM UP TO 30 FEET 
AWAY, AND CAN EVEN TAKE CALLS FOR YOU. 

EKIDS.COM/PRODUCTS/STAR-WARS/ 


Sphero's app- ENABLED BB-8 droid took the 
Internet by storm with a single commercial. 

NOW, EVERYONE WANTS THEIR OWN REMOTE- 
CONTROL FORCE AWAKENS friend. While 
A LARGER, LESS EXPENSIVE TARGET EXCLUSIVE 
Hasbro remote-control BB-s may be the way 

TO GO (NOT AS FRAGILE, IT MAKES ITS OWN SOUNDS; 

Sphero's emanates from your phone app), this 

CLEVER DEVICE HAS AN ADAPTIVE PERSONALITY 
BASED ON YOUR INTERACTIONS, CAN RESPOND 
TO VOICE COMMANDS, "PATROL" YOUR PERIMETER. 
AND EVEN CREATE AND VIEW ''HOLOGRAPHIC'' 
RECORDINGS. VERY COOL. 

SPHERO.COM/STARWARS 


pet fans collection .. 


petco 




K C RA7 V VPUS director 
TAichael Dougherty 
introduces us to the 
horned, fiendish star of 
his new holiday 
horror-comedy and 
fills our stockings with 
behind-the-scenes candy. 


I t’s the holiday season. 

That time of year when shopping ramps 
up to a fever pitch, family dysfunction 
intensifies, and childrens thoughts turn to 
whether or not they've truly been naughty 
or nice. Michael Dougherty , the writer of 
two X-MEN movies and SUPERMAN 
RETURNS, and perhaps best known by 
genre fans as the director of the cult favorite 
TRICK ‘R‘ TREAT, is quickly becoming the 
patron saint of holiday horror. 

"I always loved the holidays as a kid 
— Halloween and Christmas especially. " 
Dougherty tells FM. "All the traditions and 
customs dial we go through arc really, in a 
weird way. sort of centered around making 
kids, or the kid inside all of us. happy. 
Whether it's trick or treating and dressing up 
in costumes, or Santa Claus and toys, there’s 
something about them that's centered around 
the magic of childhood. And with that comes 
an inherent belief in magic and creatures and 
monsters. " 

The story of a family that assembles for 
Christmas in suburban Ohio (Dougherty s 
hometow n), only to have their bickering 
blanketed by a supernatural blizzard and a 
visit from the anti-Claus. KRAMPUS revels 
in taking the dark folklore ta les of Santa's 
mythical counterpart and tweaking them for a 
contemporary setting. 

“Christmas is candy-coated, and sugar- 
coated. and commercialized, and you're 
expected to w ear a big smile on your face 
all the time, but I alway s felt in my gut that 
something isn't right about it." he says. "If 
you just spend 20 minutes doing research on 
the origins of Christmas, they’re just as dark 
and mysterious and w eird as Halloween, 
because Christmas started as a pagan 
holiday." 

Dougherty deserves originality credit for 
bringing the Krampus to life. The monster 
movie genre is a tough one to capitalize on 


with a fresh face these day s, as pretty much 
every monster has been spoken for dozens 
of times over, from vampires, zombies, and 
werewolves to Bigfoot and The Kraken. 
While Krampus lias always been lurking 
about tire earliest folklore tales. Holly w ood 
had yet to turn the character into a treacherous 
force to be reckoned with. 

“I was always w anting to do a creepy 
Christmas film, but I couldn't find a mascot 
as a figurehead." recalls Dougherty . "If 
you're doing research about the true origins 
of Christmas, all roads sort of lead you to 
Krampus. You find out that at the center of 
till the celebrations and myths, there was this 
homed, demonic figure who came before 
Santa Claus. . . . Krampus was tic original 
mascot of the holiday season." Dougherty 
used to share classic Krampus postcard 
illustrations with friends via e-mail for 
laughs, and years later it finally dawned on 
him that lc had his monster all along. 

WHO. OR WHAT. 13 KRAAYPU3? 

Unless you had a grandparent who would 
taunt you on Christmas Eve with tales of 
naughty kids being absconded bv Krampus 
to the Underworld, not much is known by 
the general public about tic demonic-looking 
creature. Dougherty gives us the Krampus 
10 1 : "If you really go to all the old postcards, 
he's more of a mischief spirit titan anything. 
He's alway s got a smile on his face. He's 
always having a good tine. Tic postcard 
depictions have a really strong, wicked sense 
of humor. He 's not just some crazed maniac 
with an axe going around killing people. 
There’s a sense of fun and purpose to the 
character, and that w as really important for us 
to retain in tic film." 

Dougherty 's Krampus enjoys the cat-and- 
mousc nature of what lc does. He likes to 
sit back and watch the screaming and chaos 
unfold with the help of his rogues’ gallery' of 



minions and helpers, a unique conceit 
created for the film by Dougherty with Ills 
co-writers Todd Casey and Zach Shields. "He 
doesn't work alone. " explains the filmmaker. 
“All in all. we have potentially nine or ten 
different monsters in this movie in addition 
to Krampus. It's something that we thought 
would be fun. taking the Santa Claus myth 
and really turning it on its head Santa doesn't 
work alone — he's got elves, and reindeer, 
and magical toy s. We just thought it would 
be interesting if you really want to portray 
Krampus as the shadow of St. Nicholas, give 
Krampus a similar sort of arsenal . " 

Billed as a horror-comedy. Dougherty 
promises that KRAMPUS does not veer into 
especially dark territory': "The fact that it’s a 
Christmas movie demands that you not take 
it too seriously from tic start. " he savs. "This 
isn’t THE SHINING." 

(conttnued) 
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,,c We wanted to hearken back to 
'80s, Amblin-style genre films!’ 


/ 



HYBRID EFFECTS BALANCING 
PRACTICAL ‘WITH CGI 

As a child of the '80s and a big fan 
of Steven Spielberg's Amblin-produced 
movies. Dougherty lias always been keen on 
incorporating as mam old-school practical 
effects and puppets in liis films as possible. 
But lie explains tliat while the anti-CGI- 
overload backlash continues to gather steam 
among filmmakers, a "hybrid" approach can 
be just as effective and compelling. 

"It 's all about the tool, and the desired 
effect, and how to use it properly." says 
Dougherty. ”1 think we definitely have lost 
our way by focusing too much on digital 
at times. But digital can also be a huge and 
helpful tool, and so I really enjoy the hybrid 
approach, where you get as much as you can 
in-camera with puppets and animatronics and 
everything else, but the beauty is that you can 
now, veiy easily and cheaply, go in and use 


all the pixel pushing, including digital set 
extensions, atmospheric effects, removing 
rods and wires and even puppeteers from 
shots, and creating some digital characters 
that "are made to feel practical. ' 

THE REST SPECIAL EFFECT 
A PERFECT CAST 
Of course, no amount of digital magic can 
compensate fora lackluster story or. even 
worse, poorly cast actors. KRAMPUS boasts 
the likes of Toni Collette. Adam Scott. Allison 
Tolman, David Koechner. Conchata Ferrell. 
Stcfania LaVie Owen. Krista Stadlcr. and 
Emjay Anthony, who amount to a wonderful 
troupe of actors who can capably walk that 
fine line between comech and drama. "The 
first 15 minutes [of the film] is straight-up 
Christmas family dramedy. and then tilings 
start to shift." explains Dougherty. "It was 


important to find actors who — if this were 
strictly a Christinas family dramedy — 
you would buy and believe. ... I still slap 
myself every now and then when I step back 
and look at the cast tliat we assembled. I 
think the> got the joke. The} knew tliat the 
intention of Hie film was not dark or sinister, 
but tliat we wanted to hearken back to '80s. 
Amblin-style genre films. I sort of mourn 
the fact tliat tone went aw ay. There was a 
whole era where you had GREMLINS. 
POLTERGEIST. AN AMERICAN 
WEREWOLF IN LONDON. NIGHTMARE 
ON ELM STREET THE THING, and they 
w ere all genre films that weren't afraid to 
dance around a different genre. The}' were 
all mas hups to a certain degree, and they 
all had this perfect balance of horror and 
humor and heart. [The KRAMPUS cast) all 
grew up on those movies, and I think we all 
sort of collectively missed them to a certain 
extent. Now' it w as our turn to make one. and 



a computer to enhance those puppets with 
some digital trickciy. ... So by doing that 
there's tliat perfect middle ground of charm 
where it's clearly a puppet but it’s doing 
tilings tliat a puppet shouldn’t be able to do. 
and there's a texture that you don't get if 
you use a digital creature. " 

KRAMPUS w as shot in New Zealand 
in order to employ Weta Workshop, the 
effects house used for all of Peter Jackson s 
Middle-earth movies. The Kiwi special 
effects and prop company based in Miramar 
made all of the physical puppets and did 


ABOVE LEFT: Adam Scott hears a bump in the night, 
and it ain't St. Nick. LEFT: Emjay Anthony meets the 
fearsome Krampus. RIGHT: Have David Koechner, 
Toni Collette, Emjay Anthony, and Allison Tolman all 
been naughty? 


W ide the movie KRAMPUS focuses on a single family's dance with the 
ulctide devil Michael Dougherty lias teamed with 




vv yulctide devil Michael Dougherty lias teamed with 
a number of clever writers to expand his w inter's tale in 
comic book form: "This small town in Ohio gets swallow ed 4 

by a very' unearthly Christmas blizzard: the comic book I 

stories focus on all the other characters in tliat tow n [tliat 
Krampus visits] . In many ways, structurally, it’s closer to | 

TRICK R TREAT in dial it’s an anthology [with] characters 
and moments tliat criss-cross with each other" 

In October. Dougherty also unleashed die TRICK R TREAT: 
DAYS OF THE DEAD comic to tide fans over. "TRICK ‘R 
TREAT is my original baby." lie says. "Sam is very, very near 
and dear to my heart and I badly w ant to do die sequel. . . . Now' 
tliat KRAMPUS is unleashed, die hope is to now' tum all die 
attention and focus on to TRICK 'R TREAT 2.” 


hopefully re-introduce this tone and genre to a 
new generation." 

KRAMPUS is in theaters everywhere December 4. 
Follow @Mike Dougherty on Twitter 
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COMEDY, 'Kj^v^pyg STYLE 

A Quality Q&A with David Koechner 

By Gerry Gallo 



D avid Koechner is one of the busiest 
actor-comedians working today. With 
roles this year in KRAMPUS. SCOUTS 
GUIDE TO THE ZOMBIE APOCALYPSE, 
and otlter genre films, the character 
actor perhaps best known for the 
ANCHORMAN movies is quickly- 
becoming the go-to guy for terror- 
comedy. He's also a married man 
with five kids, so he definitely knows 
a thing or two about the everyday 
terror-comedy of tire holiday season. 


Famous Monsters: First off, did 
you even know what/whoAvhy a 
Krampus is? How did this fun 
project get started for you? 

David Koechner: To answer 
your first question, which is kind 
of a three-parter. no. no. and no. I 
didn't know who, what, or where 
a Krampus is or was. And then I 
went in and met with the director. 
Michael Dougherty, and he gave me 
a great lesson on him. He show ed 
me the artw ork, and he show ed me 
the sketchbook, and he showed me 
the mock-ups he lrad so far for the 
practical special effects. He told me 
a lot about the legend. It was a great 
immersion right away when we first 
met. so that was really cool. And I 
could clearly see Michael's passion 
for it. I keep saying it's a holiday 
terror w ith humor and heart. Those 
are the four H's. 


FM. It sounds wonderful. When 
and where did you guys shoot this? 

DK. We shot it in March. April, and part 
of May in New Zealand, because we used 
Weta Workshop and they use practical 
special effects: some digital, but most of it 
practical. So we were down there with the 
Peter Jackson people. 


FM. It must be nice for you as an actor 
to be able to act in front of something 
tangible. 

DK. Oh yeah. You're not looking at a green 
screen, you're playing with real toys. . . . 
There arc puppeteers who have to work 
these huge monsters, and that's what to me 
was astonishing. How- much work they go 
through to rig some of these monsters. And 


because w e loured the Woikshop and saw 
some of the creatines in the early stages, that 
was really fun to see them come to life, from 
framework all the way through completed 
monster. 


down a tree, and so it w as a lot of work. 
So. less magical. But then, everyone gets 
that excitement about w aking up tire next 
day. and seeing what you get on Christmas 
morning! 


FM. You’re starting to become a 
comedy -horror go-to these days. 
Would you say y ou’re kind of a 
male Scream Queen? 

DK. I know! Let s see. I've done 
FINAL DESTINATION 5. 1 did 
SNAKES ON A PLANE, which you 
could say is kind of a thriller, then 
PIRANHA 3DD — Oscar-worthy — 
and (lien SCOUTS and KRAMPUS. 
so yeah. I think those arc all shot as 
genre and sub-genre films, rigid? 
CHEAP THRILLS is definitely a 
thriller. I didn't think there were any 
laughs in CHEAP THRILLS until ’ 

I saw it with an audience. I was 
stocked! It's certainly not a comedy 
at all. It’s nice that people can slowly 
start recognizing that I can do more 
than just comedies. It’d be nice if 
they don't know what I might be 
up to the next time they see me in a 
picture. 


FM. Is putting yourself in the holiday- 
mindset pretty easy w hen you’re w alking 
on set and you have Christmas trees, ugly 
sweaters, decorations, and the like? 

DK Yeah, we all have that bell that rings 
in our head once you see a Christmas tree. 
Once you see things wrapped up. There's 
the joy — and tire dread — of the holiday- 
season. 

FM. Were the holidays a magical thing 
for you growing up? 

DK. Probably less magical, because when 
I was a kid I had to help set up tire whole 
house and put up the lights. Because I was 
from a small town, we'd go out and chop 


FM. Do you seek out genre films 
and similar types of projects? 

DK. I’m alway s developing projects. 
I'm one of those fortunate guys who 
w orks all the time. If I'm available 
when something comes up. I'll 
probably do it. The funny tiling is 
I just saw a poster for HELL AND 
BACK today, and I'm in that too. It's 
an animated feature. Nick Sw-ardson is the 
lead voice. It s got an amazing cast. I will 
have at least two films, maybe three, playing 
at die same time. 1 have had two films open 
on the same day. I think it was BARNYARD 
and SNAKES ON A PLANE, and then the 
next week was TALLADEGA NIGHTS, 
which ain't too bad. 


FM. You might want to be courteous and 
make some room for some other people. 
DK. (laughs) Remember, I have seven 
mouths to feed! ^ 
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RELENTLESS 
ATTENTIRN 
IS DETAIL 


As THE WALKING DEAD 
takes a mid-season break, EM 
turns the spotlight on the man 
who minds the zombie store. 


By Ed Blair 

G reg Nicotero is one of the driving 
forces that lias made THE 
WALKING DEAD a worldwide 
phenomenon. The accomplished director, 
producer, and makeup FX artist was a 
crucial part of EVIL DEAD 2's monster 
mayhem. He created the incredibly lifelike 
animated buffalo in DANCES WITH 
WOLVES. He studied under Tom Savini 
and George Romero, and lias a resume 
featuring some of Hollywood's biggest 
hits and FX heavyweights. He's a third of 
the pow erhouse team at KNB EFX. one of 
film and TV's most sought-after houses of 
onscreen practical miracles. And now he 
is pushing practical effects to new heights 
with his work on THE WALKING DEAD. 

"Relentless. It's going to be relentless." 
These are Nicotero s opening thoughts 
when talking about what’s in store for 
our heroes throughout Season 6 of THE 
WALKING DEAD. "What we're going 
to put them through, it's just not going 
to stop." It's the human characters that 
drive the story and often create moments 
far scarier, far more evil, than anything 
an army of walkers can induce. But this 
season is going to continue to provide 
new opportunities. “Every other season 
has been about surviving," says Nicotero. 
“With Alexandria, for the first time the 



group is thinking about living, about a 
future. It can be a home. That's why Rick 
does what he does in Season 5." But don’t 
let the small setting and potential for 
normalcy deceive you into thinking it’ll be 
a cakewalk for our group: “The characters 
are all dealing with things. We've got 
Morgan w ho has fully embraced the idea 
that life is precious. He believes that 
anybody can be brought back, redeemed. 
And this is going to put him at odds with 
Rick. " While tight-lipped on the details. 
Nicotero promises that the second half 
of Season 6 will up the ante in terms 
of intensity from what we’ve seen in 
previous seasons. "Relentless." And he 
laughs. 

Grow ing up in Pittsburgh in the ’60s 
and early ’70s, Nicotero had the benefit 
of the monster renaissance that was 
happening all across the country, from 
the pages of FM to the explosion of local 
horror hosts, like his very own hometown 
sensation “Chilly Billy " Cardillc. But 
while monsters were invading print and 
screens both big and small, Nicotero ’s 
love affair with monsters w as bom of 
something quite different: Iris father s 
fondness of technology. “My dad w as a 
gadget guy.” he begins. “We had one of 
the very first VCRs. It w as reel-to-reel. 


And the first two movies I recorded off of 
the TV were HORROR OF DRACULA 
and THE TIME MACHINE. I watched 
them over and over. Christopher Lee as 
Dracula. I loved it." But w atching the 
movies wasn't enough for the future 
monster magician. 

After a trip to the local comic 
shop Eide's [see Nicotero "s Famous 
Monster Kid profile on page 4] where 
he discovered his first FM. as well as 
spending countless hours creating Aurora 
models. Nicotero 's artistic talents and his 
love of monsters really began to come 
together. “I had a drawing pad with me 
whenever 1 would watch TV. I would draw 
the monsters on the screen, or my versions 
of them. Sometimes I would draw some 
of Basil Gogos’ FM covers. I was always 
drawing, always making monsters." And 
while free time isn’t always in abundance 
these days, he’s made a point to not only 
draw, but to pass the skill along to his 
children. "We do this thing where we'll 
put five minutes on the clock and pick a 
topic, like vampire bats, and then we have 
to draw it before time runs out. When the 
buzzer goes off we all hold up our pads to 
see what we’ve done. I don’t get to draw 
as much as I’d like, but it's nice to be able 
to share that with my kids." 


Interestingly, the opportunity to make 
monsters almost passed Nicotero by. 
Despite the fact that he had a friendly 
relationship with local hero George 
Romero thanks to Nicotero's uncle Sam. 
who had been an actor in Romero's THE 
CRAZIES, Nicotero had missed a chance 
to work with Savini on CREEPSHOW 
and had decided to go to college as a pre- 
ined major. "I always thought you had 
to be in L. A. to make movies. It didn't 
occur to me that I could actually do it 
professionally." But unlike in Dante's 
INFERNO, hope had not been abandoned. 

“I was just about to go to college. I 
was 17. 1 got an offer to work on DAY 
OF THE DEAD with Savini. I made 
a decision that I would not let this 
opportunity pass me by again. I was 
totally committed. I finally realized that 
1 didn't have to be in L. A. to do this. 
Savini was [in Pittsburgh] making movies. 
[Romero] was here doing it. I could 
have gone back to college and gotten 
my degree. But right there I made my 
decision.” It was on DAY OF THE DEAD 
that Nicotero would also get his first 
opportunity to work with How ard Berger 
and Robert Kurtzman. his future business 
and creative partners at KNB. The dynasty 
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Fast forward three decades, one cross- 
country trip to L.A.. and dozens of films 
ranging from ARMY OF DARKNESS 
and FROM DUSK TIL DAWN to SIN 
CITY and THE CHRONICLES OF 
NARNIA, and we find a man leading 
a revolution. Nicotero has worked 
with Frank Darabont. John Carpenter. 
Quentin Tarantino, and Steven Spielberg. 
But today he stands at the helm of 
one of Hollywood’s biggest ships, the 
zombie-fueled man-of-war that is THE 
WALKING DEAD. Not simply the 
show 's FX guru, he also sen es as a 
director and executive producer on the 
show, giving him an opportunity had by 
very few in Hollywood. “I have a voice," 
he says. "I remember when I w as at a 
screening of HALLOWEEN 5. After the 
movie I was talking with the director 
about a scene. I suggested we change 
the camera angle to sell the effect a little 
more. When I was w alking away he said. 
'He's just the effects guv.' I never forgot 
that. But now I have a voice.” 

Fortunately for us. his voice has come 
through loud and clear when it comes 
to many of the show's more monstrous 
elements. Aside from tight writing and 
carefully constructed characters put in a 
compelling world, the show has become 
famous for its unique undead inhabitants. 
In addition to the shambling masses of 
mobile rotting flesh, the w orld of THE 
WALKING DEAD is populated by 
walkers that seem to have succumbed to 
their physical limitations in unique and 
haunting ways, giving depth and almost 
humanizing these seemingly insatiable 


killing machines. Take for example in 
Season 2 when Daryl and Andrea are 
walking through a forest and come across 
a ''live" walker hanging by a noose from 
a tree. With this simple image we saw 
past the horrifying exterior and realized 
that lliis was once a person w ho made the 
terrible decision to take their own life, 
completely unaware they had already been 
infected and were destined to be brought 
back in their nightmare form, dangling 
helplessly from a noose in the middle of 
a forest. It s a powerful image that adds a 
level of tragedy to the world that simple 
dialogue could never convey. 

Nicotero is eager to discuss how these 
creatures are created. "The Bicycle Girl 
was straight out of the book. But others, 
like the Well Walker, were a result of 
the writing team visiting the shop and 
seeing what we were working on. Other 
times. I ll see the script and make a 
suggestion. For instance, there was this 
gag (the term used to refer to the various 
standout walkers and situations they find 
themselves in] w here there was a w alker 
that w as supposed to be pinned by a van. 
But I suggested w e put her under the van 
in the wheel well and wrap her around 
the axle. So we hired a contortionist and 
shoved her in there. Then we started 
adding body parts, a leg here. Another. 

It turned out great. " More importantly. 
Nicotero points out. the walkers arc never 
made just as exercises in creativity. "They 
have to make sense. They have to fit 
the story. In [the first episode of Season 
6], the walker that attacks Carter in the 
woods, if you stop on the wide shot you'll 


see that the w alker's entrails are wrapped 
around a tree. That's the reason this 
walker isn’t with the herd. We didn't just 
place it there for a jump scare." 

But despite his savvy for practical 
effects, he's not afraid to incorporate CGI 
into his work. "CG just lias to have a 
practical base. We use CG when it makes 
sense, for instance, when we do blood 
hits. We used to do them practically, but 
when you've only got eight days to shoot 
an episode it just didn't work. If we were 
shooting a feature we could do all the 
blood practically. " One of his favorite 
pieces of digital trickery involves one of 
WALKING DEAD s most talkcd-about 
and emotional death scenes. "When we 
found Hcrshcl s still-moving head, the 
head w as animatronic, but we actually 
filmed [actor Scott Wilson's] eyes and 
then digitally composited lliem onto the 
head. So when you’re looking at that head 
you're seeing real eyes." Not to worry, 
though. Nicotero is keenly aware of the 
pow er of practical effects and the shift 
we’ve seen recently back towards them, 
and that the hope for the future is not lost. 
“I don't know if I'd call it a renaissance. 
But I think what we're seeing is all the 
people who grew up loving the practical 
effects of the "70s are now in places 
where they're making these decisions, 
and they want to use practical effects. 

I've had times when 16-year-old kids are 
coming up to me because of the show and 
saying how they want to get into doing 
practical effects. That's awesome." Never 
underestimate the pow er of a well-built 
monster. 



For more on Greg, visit 
knbeJxgronp.com. THE 
WALKING DE/ID returns to 
AA fC in Spring 2016 and Greg 
Nicotero 's handiwork can be 
seen in Ouentin Tarantino 's 
new JUm THE HATEFUL 
EIGHT. 


LEFT: Nicotero poses with 
Zombie King/mentor George 
A. Romero. 

OPPOSITE PAGE: Season 6 
of THE WALKING DEAD was 
nothing short of relentless for 
our heroes. 

(Note: Nicotero likes to sport 
FM's Shock Monster on set!) 



RETROSPECT Fondly re-examining enduring classics and guilty pleasures of the past. 



THE STAR OF FLASH GORDON SHARES SET STORIES AHD HIS 20/20 HINDSIGHT OF THE BIG-RUDGET. 
1900 COLT FAVORITE OH THE 35TH AHHIVERSARY OF ITS RELEASE. 

By David Weiner 


TAR WARS may have clianged the 
landscape of big-budget Sci-Fi in 
1977. but when FLASH GORDON 
arrived in theaters tlircc years later in 
December of 1980. it was truly an anomaly. 
A polarizing film to this day in terms of 
truc-fan fervor vs. flop perceptions, the film 
almost defied categorization at the time 
of its release with its pop art sensibilities, 
brightly colored sets and costumes, 
borderline kink and rockin' soimdtrack by 
Queen — a radical clioice in its rejection of 
a classical symphonic score. 

Reflecting on the film tliat made him a 
star more tlian three decades ago. Sam J. 
Jones gets candid with FM about his unique 
central perspective: "It's very hard for me 
to be objective. ' lie says of the movie lie 
labored on more than tlircc decades ago. 
Tm very difficult on myself. 1 guess to 
summarize it in a nutshell. I was pretty 
proud of the work I did. considering what 
we liad to deal with at the time on a very, 
veiy fast pace. ' 

It's the stuff of fluff and fantastic fun: 
FLASH GORDON follows the tide 
cliaraclcr. a quartciback for die New York 
Jets, and Iris companions Dale Arden 
(played by Melody Anderson) and Dr. Hanz 
Zarkov (played by Topol) as they blast off 
to die distant w orld of Mongo to confront 
die malevolent Emperor Ming the Merciless 
(played by Max von Sydow) before 
lie annihilates Earth on a whim. Once 
there, they team up with the kingdom's 
antagonistic satellite rulers. Prince Barin (a 
pre-007 Timothy Dalton) and Prince Vultan 
(Brian Blessed), to take down Ming. Based 
on Ihe comic adventure ship created by 
Alex Raymond that w as first published in 
1934 for King Features Syndicate. FLASH 
GORDON w as designed to be an answ er 
to die already popular BUCK ROGERS IN 
THE 25TH CENTURY. The concept took 
off like a rocket, and within two years the 
diameter was on die silver screen starring 
Olympic champ and former TARZ AN star 
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Buster Crabbe as die intrepid Flash for a 
number of clifflianger serials. The title also 
found its way to television in the '50s and 
die late '70s as a Filmation animated series 
(and then in die early '80s by Filmation as 
a one-time TV movie). The character also 
appeared in die mid-’80s in die animated 
DEFENDERS OF THE EARTH, and was 
rebooted for live-action with a short-lived 
SyFy show in die '90s (when the network 
w as still spelled Sci-Fi). 

CASTING FROM THE 
DATING GAME 

"[Producer] Dino De Laurentiis hired 
me because he saw die cliaraclcr [in me]: 
he saw die similarities with me and Buster 
Crabbe. the original Flash." says Jones. "If 
you lake a photo of Buster Crabbe at die 
age of 25 years old. and you take a photo 
of me at die age of 25. we really look like 
brodiers. So I know die similarities of the 
physical look, casting-w ise, was there. That 
had something (o do with it." 

Before FLASH, die world saw Jones 
briefly in Blake Edwards' romantic comedy 
10 with Dudley Moore and Bo Derek, 
and lie liad small roles in the CBS pilot 
CO-ED FEVER and ABC's STUNTS 
UNLIMITED. But it was a magnetic 
appearance on a late-night spoof of THE 
DATING GAME that caught the eye of 
none otlier than Dinos mother-in-law. 
Watching die 6’3, 200-pound, former 
Marine Corps football player positioned 
as "die perfect catch" prompted her to call 
her son and proclaim. "Hey! Your Flash 
Gordon is on THE DATING GAME!" 

Tlic rest is histoiy. ' This was an eight or 
nine-mondi auditioning process. " explains 
Jones. "I really didn't get die script until I 
was told by Dino. Okay , you got the part."' 
Upon his first read of B ATMAN '66 TV 
w riter Lorenzo Semple. Jr. 's screenplay . 
Jones recalls. "I looked at it and drought. 
'This is going to be a lot of fun. Wow! 
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Fun. adventure, excitement. Flash Gordon 
is a bit naive on certain tilings, but [die 
script is] very camp, and [even more so] 

“JUST SIT BACK AHD 
{MOTIVE HIDE, AID TAT 
HOT TD CDDDUCT BRAIN 
SURGERY UN IT.” 






ABOVE: Alex Raymond's FLASH GORDON 
comic strip started it all in 1934. ABOVE 
RIGHT: Buster Crabbe first brought Flash 
to life opposite Charles Middleton's Ming. 
RIGHT: Can Sam J. Jones and Melody 
Anderson save the world? 


just an unpredictable adventure/ 1 had high 
expectations." 

Of course. FLASH GORDON was a 
pop-culture phenomenon decades before 
Jones was bom. and its reach and influence 
continued with flic generation that grew 
up with the character. It's well known that 
George Lucas first w anted to make his ow n 
adaptation of FLASH for the big screca 
and fell back" on his STAR WARS tale 
only after he was unable to secure the rights 
to die character. "As a kid I would collect 
FLASH GORDON comic books. Superman. 
Batman." recalls Jones. "When 1 was put 
through the auditioning process. I started 
doing a little bit of research and 1 said. 'Hey. 
this guy is kinda cool!" I didn't realize at 
the time that he was one of the very few 
superlieroes who does not have superpow ers. 
Basically, he had to rely on his athleticism 
mid his wit. I thought Okay, this gives it a 
different tw ist and a different dynamic." And 
I knew at the time. 25 years old. I couldn't be 
anybody else other than who I am. so 1 also 
gave the part pieces of me." 

A BIG-BUDGET SHOOT WITH A 
LANGUAGE BARRIER 

Once tlie approximately five-month 
production began filming at Shcppcrton 
mid Elstrec Studios in England. Jones put 
his liead down mid performed like a heavy 
workhorse. "This project was much bigger 
than me." he says. "1 could not be distracted 
by any tiling. I had to focus on my job at 
hand, and my job at hand was to study 
my scenes the night before, be completely 
prepared, get plenty of rest, and show up 
to work on time and add value to what tlie 
directors mid producers w ere doing. " In fact, 
shouldering the production as an unknown 
was so demanding that Jones felt like lie 
couldn't fully enjoy the experience. "I was 
thrown from a scene to a rehearsal to a set 
to a blocking rehearsal to rehearsing stunts," 
he says. "Even when I wasn’t at the studio. I 
was at home or the hotel working out. I was 
training. I was studying, learning how to use 
a bullw hip with a bullwhip artist everything. 
It just never stopped forme. So now. as I sit 
back in some of these FLASH GORDON 


screenings that I visit mid I've only seen a 
few. I'm discovering tilings for tire first time, 
and it's quite remarkable." 

Tire FLASH crew was a potent mixture 
of different cultures, with tire local Brits 
blending with a number of Italian craftsmen 
imported by producer Dino. most of whom 
spoke little or no English. "Melody and 1 
were the only two Americans." says Jones. 
"And we didn't speak Italian, so there was a 
lot of eye contact and body language." Tire 
shooting script w as tight mid tire production 
schedule even tighter, so there was no time 
to cxpmid mid experiment with successive 
takes. Still, says Jones. "There was room 
for subtleties. I remember, especially tire 
intimate scene with Onrella (Muti, w ire 
played tire alluring Princess Aura), and tire 
funny stuff with Melody, we were given 
freedom But remember, this w as a huge 
budget at tlie time. Thirty-five million 
dollars in 1979 could be equivalent of $300 
million nowadays. Michael Hodges, our 
director, was very good considering what 
lie had to w ork with. He came in at tire last 
second. Nicolas Roeg was tire hired director 
who spent probably well over a year in 
development and in pre-production. He left 
three weeks before filming. ;ind Michael 
Hodges came in, so Michael's plate was very, 
very full. As actors, we really liad to press in 
mid really assist Michael since this was sort 
of a brand new baby for him" 

Every film production lias its unforeseen 


challenges, and Jones points out that wet 
paint became a force to be reckoned with on 
tire FLASH set. "Everything was visually 
so beautiful with the reds and the golds and 
lire silvers; a lot of that were paints. The 
floors and tire walls were fresh paint [from] 
days or weeks earlier. So every time I'm 
w earing a white shirt, tire T-shirt that say's 
FLASH, mid I'm rolling around on lire floor 
or on the rotating disc, w e re talking about 
"Okay, now my shirt lias silver paint on it. 
now it's got red paint!" So yeah, it could be 
problematic. " Ire says with a laugh. Jones 
had a lot of appreciation for his winged 
counterparts on lire flint as tire actors who 
portrayed tlie Hawkmen liad to endure long 
hours in uncomfortable liamesses: "My 
god. they liad tlrem up in the air for hours. ' 
marvels Jones. "If you know anything about 
that, your body' is under tremendous pressure 
to be hanging. I guess it would be okay if 
you were hanging head straight up and feet 
straight down, but in that prone position like 
that. I think it takes a lot of out you. They 
couldn't keep bringing tlrem up there mid 
bringing tlrem down tlrere. up and down, up 
and down, because they liad to keep getting 
the shots. But they were all troopers. " One 
particular moment to look for in the film 
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is how Jones climbs the rope when he's 
on Prince Batin's planet of Aiboria. If it 
seems the slightest bit off. it ’s because of a 
cinematic trick. "I had to climb the rope over 
and over and over again. " he recalls. "I don't 
care if you're a professional rope climber, 
after the 15th time there's nothing left. You 
have complete muscle failure. But you can't 
just say. 'Okay guys, let s take a break now.' 
with 200 people right there in front of you. 
No. you gotta go! So I think it was Micliael, 
the director — when I couldn't climb the 
rope anymore to make it look smooth, he 
said. ‘Okay. Sam. just come dow n the rope 
and we ll roll the film in reverse.' And I said. 

Man. that's realty cool, let's do that!' So it 
worked." 

Flash's memorable fight against Dalton s 
Prince Barin on the Hawkmen turntable 
of death was also quite a challenge. "Yes. 
it was a little bit more titan 10 feet [above 
die ground], and surrounding the disc at lire 
bottom, instead of pads or air bags or big 


pieces of foam, the English would slack 
gigantic boxes and they would offset the 
slacks. " explains Jones. "I thought to myself. 
Arc you kidding me?!' I knew I was going 
to fall a lot because w e had to operate on the 
edge of the disc. Every lime it tilted 1 knew 
we'd be falling off. And the stuntman said. 
'Trust me Sam. we've been doing tliis for 
years.' And sure enough, the first time I fell 
into the boxes, just for a split second you 
thought it fell sharp, and then your body 
molded into tliese pieces of cardboard and 
it would work out perfect. " He adds. "Not 
getting hit in the face, in the eye. w ith the 
bullwhip during the rotating disc fight scene 
with Timothy was kind of cool: a lot of 
control there. But sometimes we did whack 
each other." 


MORE FLAW: BACK ON THE 
ROCKET CYCLE 

When all w as said and done and Jones 
watched the final art of FLASH GORDON, 
lie w asn't entirety sure what to make of it. 

"I sat for the first time watching it. thinking. 
Wait a minute, am I supposed to laugh at 
tliat. or are they being serious? Is it camp? 
You know, when you look at the special 
effects you go. Well dial's kind of funny, 
but are they try ing to be funny, or is that the 
best dial they can do with special effects?' 
And dienyou realize you can sit dierc and 
dissect it and you can brainstonn as much 
as you want when in fact all the view er lias 
to do is just sit back and have a good rime. 
Visually, it's exceptional. It's beautiful with 
die production quality and the costumes 
and die sets and all of that. So diat's my 


LEFT: The turntable fight and other action 
sequences were meticulously storyboarded. 
OPPOSITE PAGE: Mark Wahlberg rides the 
Rocket Cycle with Jones in the comedy TED. 


LEFT: Anderson and the Hawkmen dangle on wires 
for a shot. MIDDLE: Brian Blessed as Prince Vultan. 
ABOVE: A pre-007 Timothy Dalton played Prince 
Barin. 




Tiff SATURDAY 


In fall of 1979, a year before FLASH 
GORDON exploded on the big screen, 
kids were treated to new adventures 
of the 1930s hem on Saturday 
mornings with Filmation's stunning 
animated scries, a loyal homage to 
the original strip. Initially meant 
to be a made-for-TV movie (which 
aired once on primetime in 1982), 
the show w as produced in part to 
capitalize on the STAR WARS craze 
and displayed impressive space 
battles and action sequences thanks 
to rotoscoping techniques. Alex Ross 
remembers, “The Filmation series was 
extraordinary in terms of its contrast 
to everything else on kids’ TV for 
Saturday mornings. It was cinematic- 
looking, building off w hat w as draw n 
some 50 years before.” 


recommendation for anybody': Just sit back 
and enjoy the ride, and try not to conduct 
brain surgery on it" 

Not one but a number of sequels w ere 
originally planned for FLASH GORDON, 
and Jones confirms. “If I'm not mistaken 
Here was a six-picture deal." But tepid 
domestic box-office ultimately put tire brakes 
on tie planned follow-ups. "America was 
lie only country llrat didn't really exceed 
expectations', it was not a big box-office 
smash in America. But in every other 
country it was." Jones then muses about the 
open-ended possibility of another chance at 
bat: "You know how sequels go: Sometimes 
it's a year later, sometimes three, sometimes 
20." Of course. Jones got lire opportunity to 
return to the character decades later in a w ay 
that he never expected: Playing himself, as 
well as Flash, in the 2012 sutmner slccper-liit 
comedy TED. "Yeah, wasn't dial funny?" 
chuckles Jones over his extended cameo in 
which he plays a drug bingeing. braw ling 
version of himself. "Thank god for Seth 
McFarlanc. This is somctlring you can't 
make up. Wltcit he was eight years old Ire 
saw FLASH GORDON, artd when he called 
me there a couple years ago he said. Sam. 
you and the movie FLASH GORDON 
clianged my life. When I saw you I knew 
that I wanted to be a productive, creative 
person in life.' and he did! He said. I'm 
doing this ntovie TED arrd it lias a really 
strong FLASH GORDON theme to it and 
I really want to bring you on board. ' And 
here he is now w ith his FAMILY GUY. 
AMERICAN DAD. CLEVELAND SHOW 
franchise, and now he lias the TED franchise: 
TED 2 came out this past summer." 

Despite a major marketing push at the time 
of its release. 1980's FLASH GORDON 
was never merchandised in a w ay that 
spoilcd-in-comparison STAR WARS kids 
had hoped or expected. You can practically 
count on one hand how many lie-ins w ere 
manufactured. Which is why Bif Bang Pow ! 
Toys & Collectibles co-founder Jason Lcnzi 


embarked in creating the FLASH action 
figures he wanted but never liad. in both 7" 
and 3 3/4" versions. "Oh man. it's incredible! 
1 think it s an honor." says Jones of holding 
his likeness in the palm of his hand. "And 
tlic fans love it. The fines [to get a Bif Bang 
Pow ! FLASH figure signed at this summer's 
Comic-Con] were huge!” 

Despite a busy post-FLASH career 
tliat included w ork in film and television, 
the actor ultimately side-stepped the 
entertainment indusUy to nin a private 
security company that lie says includes 
protecting individuals from "kidnappings 
and assassinations." As FLASH has 
only grown in cult status over the years 
(Jones is now the subject of a brand-new 
documenlan . LIFE AFTER FLASH), he lias 
enthusiastically embraced the fact that he's 
most often associated with his one-time turn 
as Flash. "The way its evolved, it is what it 
is. and I'm proud of this." lie states. "I don't 
understand actors tliat are living to walk 
away from tliat so-called image. We owe it to 
tlic fans because they pay the money to walk 
into file theater and pay the money for die 
ticket. We ow e it to the fans who watch us on 
television because they take tire time to do it. 
They could be watching something else but 
they decided to engage and w atch us. So we 
owe it to them, to give back to them. These 
Comic-Con conventions, these personal 
appearances, tlie fact tliat I’ve decided to 
now play/do a spoof of me and Flash Gordon 
in tlie TED franchise, w ell dial s all fun and 
dial's all fine, and I enjoy it. And look what's 
happened: with tlie TED franchise, it opened 
up a whole new age dcmograpliic w here the 
fans who did not sec FLASH GORDON in 
tlic past, because they saw TED. now they're 
also watching FLASH GORDON. It's a win- 
win situation for everybody. 

Follow Sam J. Jones on Twitter: 
@RealSamJJones 




Celebrated comic book artist Alex Ross and 
Bif Bang Pow! toys and collectibles co-founder 
Jason Lenzi defend FLASH GORDON in a world 
defined by the long shadow of STAR WARS. 


ALtx boss m Jon lenzi I 

SAVIORS Of FLUSH GDRD0I1 


A lex Ross and Jason Lenzi are 

die ultimate FLASH GORDON 
fans. Each lias turned his love 
for the 1980 film into an opportunity 
to integrate it into his work in order to 
share their passion with the masses: Ross 
with his paintings and comic book art 
and even his personal logo: Lenzi with 
his interpretation of long-coveted action 
figures and merchandise that were never 
produced during FLASH GORDON'S 
theatrical run. As children of the ’70s 
and early '80s. both Ross and Lenzi 's 
enthusiasm is palpable, and that energy 
lent itself to a spirited two-hour discussion 
with FM about FLASH and tire mylhos 
surrounding it. Here are some highlights: 


fl BRIGHT SPOT AFTER EMPIRE 


ALEX ROSS. | With the release of THE 
EMPIRE STRIKES BACK in 1980], 
there was this sense of seriousness that 
you applied now to the STAR WARS 
universe. As aw esome as that is. there 
is something smothering about the 
seriousness of EMPIRE and a sense of 
hopelessness. ... With FLASH GORDON, 
there’s something about that satisfaction 
|of seeing your heroes win], . . . [Producer) 
Dino De Laurcntiis must have been 
thinking. •‘We've got a comic strip, we 
need to be bright and fun and colorful. 
Let's just put that onscreen, and make 
all the costumes out of complicated 
bead work, and have it look like a disco 
nightmare. " But that led to this thing tliat 
was. in its own way. intellectually honest 
and pure. 

JASON LENZI. jEMPIREJ was a very, 
very traumatic tiling for me and I went 
into a depression. I w as mortified at what 
they did to my hero [Han Solo] . . . Months 


later. I'm sitting in a movie theater, and 
I saw the FLASH GORDON trailer 
[with the card that said "Soundtrack by 
Queen "). I w as 10, and my jaw dropped. 

It literally raised me out of my funk. I had 
a new hero. . . . This movie comes out. and 
I knew it was different. I loved it from the 
get go. I think I saw it four or five times in 
the theater. 


m 


JASON. We re obsessed in different 
ways. I left the movie and I'm looking for 
any merchandise I could find. Because 
Alex lias this inherent, genius talent to 
draw — I can't draw a stick figure to 
this day — he did his own comic book 
■ adaptation of the film! 

ALEX. I did 100 pages of hand-drawn 
' comics adapting the entire movie [at 11 
years old]. I finished it. and then a year 
or so later, as my art style was rapidly 
improving. I thought that it wasn't to 
my standards and I w as embarrassed for 
it. Out of whatever kind of emotional 
reaction that 1 normally never did with 
anything else I worked on as a kid, I threw 
it out. ... It was in color, it took me a year 
to complete it. That's obsession. 


ALEX. FLASH GORDON works if you 
suspend critical dunking. ... We were of 
an age that hit us just right because we 
hadn’t entered our mid-to-late teens yet. 
That’s the big distinction, because once 
you hit your teens where you become 
more cynical, and you’re judging your 
pop groups by a sort of very aggressive 
criteria, you w ould look at this and go. 


"Oil. what is tliat?!?” Whereas the kids 
we w ere w ould embrace it for its purity. 

. . . They made it mature on this pop-art 
level dial puts it as a more kindred spirit 
to other films tliat came from the '70s 
like THE ROCKY HORROR PICTURE 
SHOW. 

JASON. FLASH GORDON had some 
saucy moments. ... When I saw' Omella 
Muti, I knew that I w as tingly. and that I 
could probably score with her. (laughs) 
There's a line when Ming turns his ring 
on Dale and she's essentially in ecstasy. 
Ming says to Klytus. "Have you ever 
seen such response? " And Klytus says. 
“No I haven't. She even rivals your 
daughter. " Which means Ming has used 
the ring on his daughter! That's the kind 
of diing w here you knew you were seeing 
something as a kid. but it clearly went 
over your head. . . . When revisiting it I 
noticed a little bit of the kink, and die 
layers did start to peel back and become 
a little more obvious here and diere. But I 
never lost affecdon for it. It only grew. 


ALEX. STAR WARS is somcdiing that 
George Lucas did w hen he couldn't 
work out the deal with King Features 
for the rights to FLASH GORDON, and 
effectively that clunk)' [STAR WARS 
world he built] is a realization of those 
original Alex Raymond designs, or more 
like what impacted what he felt like as a 
kid watching the Buster Crabbc serials. 
He converted an interpretation of that 
into a popular movie series 40 years ago 
that was entirely successful — and it is 
FLASH GORDON. So [later) when you 
actually get the real license of FLASH 
GORDON done by these other hands dial 





didn't have the vision that Lucas had . . . 
FLASH GORDON unfortunately becomes 
the loser here. 

JASON. Like everyone else, we knew 
there was a world before STAR WARS. 
And it's a little foggy, and a little gray, 
and a little vague sometimes. ... STAR 
WARS came out and twisted my melon 
like everybody else’s. and became our 
life. FLASH GORDON is like a secret 
handshake. The whole world did not love 
this movie and does not 35 years later. 

It has caught on. but it’s not everyone's 
cup of tea. ... People just put it by tire 
wayside, and it became this cult tiling. I 
don't think it'll ever be STAR WARS. It's 
never going to happen But it is getting 
an affection now . 35 years later. A lot of it 
has to do with TED and other things, but 
maybe people are finally catching on to 
just how brilliant this tiling is." 




ABOVE: Lenzi to 
Ross: "You painted 
outside the line!" LEFT: 
Lenzi with Anderson 
and Jones at Comic- 
Con. FAR LEFT: Flash 
sketches from THE 
DYNAMITE ART OF 
ALEX ROSS. 

BELOW: The 
magnificent, brand- 
new FLASH 35th 
anniversary painting 
by Ross. 


For more on the work 
of Alex Ross, head to 
alexrossart.com. For 
more with Jason Lenzi, 
visit biJbangpow.com 
or interact on Twitter: 
@BBPLenzi 




Jason Lenzi shares select images 

from his proud personal collection 

of the limited amount of movie 

tie-in merchandise created » 

in support of 1 980’s 

FLASH GORDON, /.MB 

including a comic- 

book adaptation, a 

puffy glitter sticker ¥7 f Jy 

set, a Hawkman 

Halloween costume, 

and an unsettling Flash 

mask. Yikes. 


When it came to FLASH GORDON toys and merchandise tie-ins, the disappointment Bif Bang Pow 
co-founder Jason Lenzi experienced in 1 980 may have rivaled the day he learned that his hero's 
voice was dubbed for large portions of the movie. As an adult, Jason set out to right that wrong, 
and teamed up with Alex Ross as Art Director to create the ultimate FLASH GORDON action figures 
and more. The first toys started with 6" figures, and just recently he introduced smaller figures to 
capitalize on the nostalgia for Kenner-sized 3 3/4” STAR WARS figures. 

Lenzi tells FM, ‘The thing that I would've wanted 35 years ago walking into the toy store after seeing 
the movie would've been 3 3/4 FLASH GORDON figures to go with all my other action figures. The 
idea [now] is to try to give the universe more of what it never got, and hopefully get up to 20-25 
characters. If people show up and want this stuff, we will be able to make more.” 

Figures and more available at bifbangpow.com and entertainmentearth.com 
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INTERVIEWS 

MAX VON SYD01 


MING THE MERCILESS! ■ 


The Swedish-born actor talks about his role as 
Ming in FLASH GORDON... and also about a 
previous cinema brush with evildoing! 

FM: What do you think of the film? 

VON SYDOW: I saw it with an audience, and 
the audience reacted wonderfully to it. It’s 
a true cartoon. I personally think it’s a fun 
picture. 

FM Did you ever see the original Buster 
Crabbe FLASH GORDON? 

VON SYDOW. Only part of it, and not until I 
was already in production on the new film. 
When I was a boy, I read the cartoon, though 
not steadily. Flash Gordon was not one of my 
favorite comic strip heroes. And I didn't know 
about the films in those days. I don't even know 
if they were shown in Sweden. 

FM What did you think of the Buster Crabbe 
serial? 

VON SYDOW. I thought they were extremely 
funny. 

FM What about Sam J. Jones, who plays 
Flash? Do you think he’s a good actor? 

VON SYDOW. I think he’s good in the film, and 
I like him very much. Personally, Sam is a very 
nice man. 

FM You have starred in many great films, 
including THE SEVENTH SEAL and THE 
EXORQST. What attracted you to FLASH 
GORDON, and to Ming? 

VON SYDOW. Mainly I did it for fun. This was 
sheer fantasy, different from what I’ve done 
before. That attracted me. The way the part 
was written in the script suggested that I'd 
have a great deal of fun. And villains are always 
dramatically more satisfying to play than the 
good guys. 

FM: Did you read a great deal of SF in your 
childhood? 

VON SYDOW. I read some. Mostly, though, I 
was exposed to folktales, since my father was 
a professor of Scandinavian folklore. 

FM Are there any tales you remember most 
vividly? 

VON SYDOW. Mostly those which deal with the 
devil. I was never afraid of him. Where ever 
the Devil appeared in Scandinavian folklore, 
he always turned out to be funny. Or kind of 
ridiculous. Never really scary. So I always 
looked upon him as kind of a clown who was 
always outwitted by somebody. By the youngest 
brother of the three, or the good blacksmith 
who talked him into showing off, like getting 
into the empty nutshell and when he’s there 
he plugs the nutshell and puts him on the anvil 
and gives him what-for. But in all those tales, 
the devil was the loser, never terrifying. 

FM Did the public’s reaction of utter fear to 
THE EXORCIST surprise you, then? 

VON SYDOW. Yes, I was very surprised. 

FM What are your feelings about the film, 
personally? 

VON SYDOW. I'd read the book, and was very 
taken by it. But somehow, I didn't react to the 
book as I later on reacted to the film when I 
saw it, I didn't think of this even while we were 



doing the picture-but it was very negative. Very 
well-made, but destructive in the way the little 
girl is humiliated by the demon. Forget about 
the fact that at the very end she comes out 
alive. The fact that she is there all through 
the story, suffering at the hands of evil, is 
unsettling to me when I think about it. 

FM Getting back to FLASH GORDON, was it 
easy for you to be as nasty as Ming is on the 
screen? 

VON SYDOW. No. As a boy, I was told, 'You 
are not supposed to fight somebody who is 
smaller than you, or weaker than you, and two 
shouldn't try to beat up one,' Which is totally 
out of kilter with what Ming is, and what he 
does. 

FM How do you think FLASH GORDON will do 
around the world? After all, he's being billed 
as THE GREATEST AMERICAN HERO OF ALL- 
TIME. 

VON SYDOW: I think it will appeal to all 
earthlings because it's an entertaining picture, 
a picture for children of all ages. I'm sure it 
will have a wide audience, particularly in Japan, 
where they enjoy this sort of film. Also, there 
are many Italians and English actors in the film, 
which should help us in those countries. 

FM: Did you wear a bald cap in the film? 

VON SYDOW: No, they shaved my head. 

FM: And the beard? 

VON SYDOW. That was false. So was the 
moustache and eyebrows. 

FM: Was it difficult playing to special effects 
that you had to imagine, and which would not 
be added until months later? 


VON SYDOW: Not really. Actually, I'm not 
involved with that many optical effects, directly. 
At the very end a little. Most of my scenes 
are in the palace or inside other buildings, 
so I didn't really play very much to a blue 
screen (Editor's Note: a backdrop which does 
not photograph, meaning the filmakers can 
insert any background they wish when they 
have their films in the laboratory], I have done 
that in other films, and it’s difficult. Difficult, 
complicated, and distracting. 

FM: Ming's full title is actually what? 

VON SYDOW: Emperor Ming the Merciless of 
Mongo. 

FM That's a rather ominous name. 

VON SYDOW: He's an ominous man. 

FM Do you think you played the character to 
its fullest extent? Is he as evil as he could have 

VON SYDOW : No, I don't think so. I softened 
it, made him a bit absurd so that he wouldn't 
frighten anyone. 

FM Did you use any models in your 
performance? Any historical dictators, or that 
sort of thing? 

VON SYDOW. Ming is not really the sort of 
character you'd read up on. I looked upon him 
as a mixture of Mephisto and Rasputin. 

FM Would you play Ming again if there is a 
FLASH GORDON sequel? 

VON SYDOW: That depends. If the story is 
good, if the script is good-it all depends. I 
enjoyed playing him very much, as I've said, 
though I'm not sure it's the kind of role I'd like to 
stay with. I enjoy parts that are more authentic 
and human. 

FM Do you worry about the fact that kids who 
see the film may try to do some of the things 
that Flash or Ming do? The fights, with fists or 
swords-? 

VON SYDOW. I don't know. I suppose it's like 
seeing a fight between Holmes and Ali. If we 
didn't have that outlet, that healthy outlet 
on the screen, we might go out and fight 
somebody ourselves. 

FM Though the question of a sequel to FLASH 
GORDON is obviously something that the 
success of the first film will have to decide, 
you did appear in a sequel to one of your most 
successful films, THE EXORQST. That was THE 
HERETIC. How do you feel about that film? 
VON SYDOW. THE HERETIC was a sequel 
that, evidently, shouldn't have been made, and 
one which I entered very reluctantly. I hadn’t 
planned to make it, my part was added to the 
story. Unfortunately, it wasn't a very good story 
and the picture was a flop. 

FM: Any dosing thoughts? 

VON SYDOW: Only that I am pleased with the 
courage and imagination it took for a filmmaker 
to see me in the part of Ming. While it's true 
that villains are frequently played by foreigners, 
Dino de Laurentiis had great courage to offer 
me this spectacular villain, which was a great 
challenge to me. 

END 
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RETROSPECT 



On the 40th anniversary of the classic Sci-Fi show's 
debut, Oscar winner Martin Landau exclusively details 
backroom battles and creative brilliance behind the 
scenes of Gerry Anderson's celebrated series. 


By David Weiner 


T he concept was killer 

and timely: A high-tech TV 
series set a quarter century into 
the future when mankind lias colonized 
tlie moon. Earth's disposed radioactive 
waste on the far side of the moon 
has become volatile, and a flashpoint 
trigger explodes the stockpile, 
sending our satellite hurtling into the 
abyss. Careening through space, the 
inhabitants of Moonbase Alpha must 
find a new. habitable planet to settle on 
before it's too late. 

Created by Gerry and Sylvia 
Anderson of THUNDERBIRDS and 
"Supcrmarionation " fame, SPACE: 
1999 ran for only two 24-cpisodc 
seasons starting in the fall of 1975. 
both very different in tone, and remains 
a fan favorite and key player in Sci- 
Fi TV lore. Martin Landau headlined 
as the intrepid Commander Koenig 
of Moonbase Alplia. His real-life 
wife Barbara Bain co-starred as the 
settlement s Chief Medical Officer 
Helena Russell. Barry Morse rounded 
out the top trio as Professor Victor 
Bergman, scientific advisor and ethical 
conscience to Koenig. 

While Landau first made his mark on 
the Sci-Fi world with SPACE: 1999. 
his career could have taken a decidedly 
different path had he accepted Gene 
Roddcnbcrty s earlier offer to join the 
cast of that "w agon train to the stars. ' 


STAR TREK. "I was offered Spock 
first. " muses Landau, who w as good 
friends with "Lenny" Nimoy. and 
w orked in adjacent soundstages at the 
Desilu lot. now known as Paramount 
Pictures. "We were good friends, 
and he replaced me on MISSION: 
IMPOSSIBLE. ... I just didn't want to 
do STAR TREK. I didn't want to play 
an emotionless character. It would’ve 
killed me." He pauses, then offers with 
a smile. "I loved the ears." 

Gem Anderson was coming off 
the solid first season of his live- 
action show UFO and looking to do a 
variation on the second season to draw 
more viewers when he w as told by 
TV mogul Lew Grade that ratings had 
slumped and the show was cancelled. 
A significant amount of production 
costs had been invested in UFO s 
second season, so Anderson suggested 
“switching things around and making 
something different" with a new title, 
premise and cast. "And that's how 
SPACE: 1999 w as bom.” While it was 
a British television show, an American 
star was required to secure the deal 
forU.S. broadcast. Landau and Bain 
were hot properties due to the runaway 
success of MISSION: IMPOSSIBLE, 
and Anderson approached the couple 
to pitch the project. "I loved the idea." 
says Landau. "Three hundred people 
hurtling through space, in the future, 
unable to control their trajectory. 


unable to have any more children 
because our hydroponic unit could 
just support [our current population], 
looking fora habitable planet. ... I 
always felt with science fiction you 
could say things that you couldn't sav- 
in contemporary context. " 

Inspired by the opportunity to draw 
parallels of world crises and pollution/ 
ecological issues. Landau was hooked. 
"And then I insisted that Barbara be 
added to the cast." lie recalls. "I said. 
You've got to have a leading lady.' and 
we're moving to England with our kids. 
I would like the family to be together, 
and I w ould like to w ork with Barbara 
again.' It was not common for husbands 
and wives to do a television series. And 
they said. OK. there's going to be a 
medical officer, and she can be it. ' And 
that's how it happened. " 

U33CQ10 n33ICCC3ulII!] 

SPACE: 1999 was notable for Keith 
Wilson's thoughtful Alplia production 
design paired with 200 1 : A SPACE 
ODYSSEY alum Brian Johnson's 
incredibly detailed miniature work 
(personal note: as a seven-year-old 
watching the show. I was convinced 
tliat they filmed it all on the moon!). 
There was more than a hint of 
influence from 2001 in all comers 
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of the show's look and feel, from the 
orange spaccsuits to the "everyday work 
environment" look of the Main Mission 
"bridge ' of Moonbase Alpha. But the 
show’s design still triumphed as wholly 
original, especially where the hardware 
was concerned: The Eagle transports, the 
modular layout of Moonbase Alpha, the 
angular Stun Guns, and the Comlocks 
(communicator/locking devices) all were 
enviable assets to SPACE: 1999. "The 
Eagle looked like the right progression 
in terms of years: they looked liked [they 
belonged in] 1999. ' opines Landau. 

"They didn't look like something from 
BUCK ROGERS in the ’30s. or FLASH 
GORDON. ' The uniforms were also very 
original. While they may look a bit too 
much like pajamas in retrospect, there 
was a logic to the color allocation: "Rudi 
Gemreich developed those costumes,” 
recalls Landau. "Barbara knew Rudy: 
he had made a name for himself with 
topless bathing suits. . . . Tlic great thing 
was that the sleeve was colored. I had 
the only cliarcoal gray, the astronauts had 
yellow, the people who worked at Main 
Mission had red. You could tell someone's 
rank from a great distance. I always felt 
with the army, you had to get up close 
to see what rank somebody is. ... But 
IGcmrcich's design] was very innovative, 
because at first glance you knew exactly 
where someone belonged. " The show 
was also a magnet for top-notch British 
guest stars — several who would go on to 
pivotal roles in STAR WARS and FLASH 
GORDON — and saw a parade of 
recognizable faces including Christopher 
Lee. Peter Cushing. Joan Collins. Ian 
McShane. Sarah Douglas. David Povvse. 
Julian Glover, and Brian Blessed. 


LEFT: Martin Landau and Barbara Bain: Alpha co-stars and real-life 
husband and wife. LEFT BELOW: Landau and Bain amid the MISSION: 
IMPOSSIBLE ensemble. ABOVE: Season 1 and Season 2 show intros 
showing the "intellectual" vs. "more action" progression. 
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In 1973. Landau. Bain and their family- 
relocated to England and settled into the 
daily grind of creating a television show. 
With the show's huge lluce-mi 11 ion-pound 
budget breaking records as tire most 
expensive to date for a broadcast series, 
the stakes were high, and the pressure- 
cooker environment w as not helped by 
abovc-the-line friction as Landau went 
the extra mile to sculpt scripts after long 
shoot days so as to rework stoiy beats to 
be more logical. "Sylvia Anderson never 
liked US." says Landau frankly. "She had 
Robert Culp and other people in mind 
— [she thought | if you're going to use 
someone in America, he's got to be more 
of a leading man and less a character 
actor. ... I knew that if I spoke too loudly. 
I'd be a nasty American, a colonist. The 
troublesome Americans — the mantle 
was there if we wanted to accept it and 
take it. So I tried my 
danuicdcst to be as 
cordial as I could be. 
and yet I was trying 
to protect the series. 

... None of the cast 
members knew lliat 
I w as complaining 


quietly behind the scenes. The writers 
appreciated w hat I w as doing, because 
they knew how hard w e worked. We 
didn't have to do this, but we did it 
because we wanted the show to be as good 
as it could be." 

Pondering those behind-the-scenes 
battles. Landau simply offers. "Stuff I 
liked. I liked a lot. Arid stuff 1 didn't. 1 
didn't. " The introspective actor lias a 
particular fondness for " The Black Sun " 
episode, in which Commander Koenig and 
Professor Bergman find themselves braving 
almost certain death as the moon travels 
through a black hole — where they come 
face-to-face with a female God. " I loved 
those ideas. I felt they were progressive 
ideas, interesting ideas." smiles Landau. 
“Bany and I opening a whole bottle of 
brandy, hundreds of years old. and toasting 
to no future, and getting through tliat black 
hole — and hearing God's voice, which is 
a female voice. All of it was like, wow ! . . . 

It was a chance to play.” 

Landau reports that despite the at-times 
breakneck pace, camaraderie on set was 
upbeat: " Nick Tate and I became good 
pals. Prentis Hancock, and Barn . I loved 
them." Working with w ife Baibara on 
yet another TV series was also a positive 
experience: "We enjoy ed working 
together. She was a hard-working actress 
and very smart." He adds of the perceived 
novelty of having a married Holly w ood 
couple star together in a major TV show. 

"I never thought of it as a package deal. 

. . . But the fact that we were able to 
negotiate that, in a business that doesn't 
necessarily care about a family being 
together, w as kind of stupendous at the 
time. ... We did work together more than 
most people get a chance to — one of 
the reasons being we w anted to — and 


“WITH SCIENCE FICTION 
YOU COULD SAY THINGS 
THAT YOU COULDN’T SAY IN 
CONTEMPORARY CONTEXT." 
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FAR LEFT: Catherine Schell & Tony Anholt as Maya & Tony. 
LEFT: Brian Johnson's (2001: A SPACE ODYSSEY) stellar 
miniature work elevated SPACE: 1999's credibility factor. 
ABOVE: The cast poses for a snapshot in Keith Wilson's 
Main Mission set. 


we wanted to keep the family together. " 
Landau and Bain's marriage lasted more 
Ilian 35 years until they divorced in 1993. 
"The best laid plans of mice and men, as 
they say. ' he reflects. “I lend not to talk 
too much about our break-up. but we had 
some great years together. Fruitful years 
together. Successful years together. And 
enjoyable years together. It was a terrific 
rciationsliip. but time changes tilings." 

Taking its cue from STAR TREK and 
UFO. the producers of SPACE: 1999 
made a concerted effort to merchandise 
the show to kids. Dinky Toys created 
die-cast Eagles, while Mattel delivered 
a Moonbase Alpha "playset" for its 
trio of action figures (Koenig. Russell, 
and Bergman), plus a massive Eagle 
One spaceship that measured two 
and a half feet long. Episodes w ere 
novelized. Charlton Comics expanded 
the adventures, and water gun rack toys 
sported the show’s unique title logo. 

"I have an action figure, and now my 
granddaughter who’s six years old plays 
with it. It sort of looks like me." says 
Landau with a grin, play-acting the 
rigid arm motion that only a five-point- 
articulaled figure can provide. "I had tw o 
of them, now I liave one left. I don't know 
what happened to it. Someone sw iped 
it!" Tlierc were also LP records, coloring 
books, lunch boxes, and much more, 
Landau beams. "Tim Burton asked me to 
sign his SPACE: 1999 lunch box." 
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Despite the excitement, hype, and 
promotion surrounding the show, the first 
season of SPACE: 1999 was met w ith 
a mixed response from critics. Mail) 
praised the intellectual, philosophical, 
and metaphysical nature of the individual 
episodes, not to mention the stellar special 
effects, but others criticiz.ed the show 
for being too plodding, the acting too 
wooden, and select details scientifically 
inaccurate. "A lot of it was misunderstood 
because critics are critics. " says Landau. 
■You're sticking your neck out. People 
either get it or they don't, and if they 
don't, they won't." Often comparing his 
show to the enviable success of STAR 
TREK (which was a syndicated success, 
subsequent to the show’s cancellation 
after a three-year run), he adds. "Trekkics. 
Trekkers — call them what you will — 
never accepted SPACE: 1999 in the way 
that I wanted them to." 

In an effort to quicken the pace and 
bring more action to the proceedings. 
STAR TREK and THE WILD WILD 
WEST producer Freddie Frcibcrgcr was 
hired to whip the show into shape. That 
meant a new theme song (Barry Gray's 
great percussive, electric guitar-driven 
intro made way for the heavy sy nthesizer/ 
horn balance of Derek Wadsw orth’s 
second-season theme — both very catchy 
in different ways), new characters. 


more color to the wardrobe — and 
dropping Barn Morse. Catherine Schell's 
metamorph Maya was added as a main 
character, allowing for more kiddie- 
oriented aliens, animals and "monster of 
the week" opportunities — much to the 
chagrin of Landau: "The thing that w as 
important in the first season was we were 
searching for a place to live — a passing 
planet that was compatible to our needs 
— and that was lost in the second season. 
It was a circumstance of fate that knocked 
us out of orbit. And here w e arc. pioneers 
hurtling through space at a ridiculous 
amount of speed, passing planets — can 
w e breathe here, can we live here, can we 
eat here, is there other animal life? ... I 
w as very aw are of what Koenig kid to do 
in the first season. The second season, a 
lot of that w as forfeited because Freddy 
had ridiculous stoiylines with Catherine 
turning into God-know s-w kit — leopards 
and sometimes ridiculous tilings tliat 
were not made well a bunch of nibber 
monsters." 

He continues. "There were tilings that 
Koenig was asked to do tliat I thought 
was pre-emptive. [Freddie) said. No 
one'll pay attention.' And I said. Are you 
kidding?!? The great thing about this is we 
don't attack people. We get attacked, and 
then we retaliate if we can. ... He said. 
Who'll know ?' I said. The same people 
who w atched it the week before will 
know T We hoped to get a loyal follow ing. 
and they have to understand this character 
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Ilial lias to be consistent, and you're 
[customizing him to] tliis particular story . 
As a result, you're selling the character 
down the river. I can't possibly justify this 
as the guy I was last week. It's a different 
guy!' He said. You're making it very 
difficult.' I said. No I'm not. We re doing 
a scries. It 's not like this is an anthology 
show. If this was an anthology . I'd be 
happy' to change every week, but it's not.' 

. . . People are inviting us into their living 
room because we're friends of theirs, 
and you can't just arbitrarily change tliis 
guy every week because you're telling a 
story. " Landau adds. "And yet. [Freddie 
and I| got along well. It was more of a 
constant battle than it should have been." 
He then clarifies. "It wasn't a battle. It was 
a conversation. " 

TED conn CE3 033DQII 

Despite llic ups and downs, a third 
season was intended for SPACE: 1999. but 
it came down to budget allocation, and ITC 
Entertainment producer Lew Grade needed 
the money to market his feature films: 

"His advertising budget of the pictures 
that lie made was virtually the budget for a 
third scasoa and we didn't have that third 
season because he went into American 
success movie mode.' You know. sh*t 
happens. ' Asked what he envisioned that 
third season to be like. Landau responds. 

"I think a third season w ould have been 
different again. I think the Andersons. or 
Gerry and Lew. w ould have made more 
money out of the third season with a better 
syndication package. I'd have gone back 
to the first season — it was a much more 
philosophical show with more patience. " 

Reflecting on the experience of making 
SPACE: 1999 as a w hole, Landau smiles. 

"I loved doing it. I had fun doing it. Stunts. 



pretty girls, and guest stars. All of it. ... 

It w as never about our egos. It was about 
milking a decent show for the w orld. . . . I 
think life is an adventure. I've often been 
misunderstood, but that's OK. Doing what 
I do. you are subject to criticism. I know a 
lot of people aren't going to like what I do. 
That's OK.” 

After moving on from SPACE: 1999 in 


the late ‘70s. Landau's career trajectory 
faltered from a critical standpoint, but 
lie kept busy' on the big screen. The 
next time we saw him on television, it 
was once again opposite Barbara Bain 
for none other than THE HARLEM 
GLOBETROTTERS ON GILLIGAN'S 
ISLAND in 1981. Rebounding a few 
years later with liis spirited turn in Francis 
Ford Coppola's TUCKER: THE MAN 
AND HIS DREAM, the former Hitchcock 
NORTH BY NORTHWEST baddie found 
his footing and became an Oscar favorite. 


ABOVE: Catherine Schell's second- 
season shape-shifting Maya made 
the show more kiddie-friendly. 


nabbing a Best Supporting Actor 
nod for that performance. He 
was nominated again for his amazingly 
nuanccd embodiment of Judah Rosenthal 
in Woody Allen's CRIMES AND 
MISDEMEANORS — and then he finally 
won the Best Supporting Actor statuette 
in 1995 for his incredible portray al of 
troubled DRACULA legend Beia Lugosi in 
ED WOOD. 


Look for Landau .V tales of playing Bela Lugosi 
— and having tea with Boris Karloff in an 
upcoming issue of Famous Monsters! 



Taking their cue from the successful early '70s merchandising of similar sci-fi franchise STAR TREK 
and even PLANET OF THE APES, the producers of SPACE: 1 999 unloaded their license on a 
variety of toys and tie-ins: Models, comics, puzzles, board games, Colorforms, records, rack toys, 
and Viewmaster reels were just the tip of the iceberg. Eagle toys by Dinky and Mattel (who made 
a flying VertiBird version and built a giant, two-a nd-a-hal f foot ship) were very popular, but the 
limited articulation dolls and accompanying "Moon Base Alpha (Control Room & Launch Monitor) 
with Starflash (TM) Computer" playset left a lot to be desired. 





Come and play with us Danny. Forever, and ever, and ever. ” 


N o empty hotel hallway can ever 
be the same after watching THE 
SHINING, especially when you 
turn a comer and half expect to see the 
ghostly Grady sisters standing side-by- 
side. inviting you to join them. Lisa and 
Louise Bums were 10 when they started 
filming Stanley Kubrick’s adaptation of 
the Stephen King novel, and finished 
after they celebrated their 11th birthday 
on the set. More than three decades after 
the film's release, the identical twin Brits 
go about their London lives maintaining 
their anonymity, unless they're making 
the occasional convention appearance. 
Lisa is a banker, and Louise is a genetic 
engineer. Now in their late forties, the 
"SHINING Grady Twins" are enjoying 
their SHINING celebrity with multiple 
35th annivcrsaiy events. 

From the comfort of their hotel room 
just down the hall from room 237. the 
charming dno (who speak quickly and 
often finish each other's sentences) gave 
FM new insight into what clinched their 
SHINING audition, what it was like 
to work with Kubrick, how it felt to be 
covered in blood, and what they really 
think of the w ild SHINING conspiracy 
theory film ROOM 237. 


London for the day sightseeing. We had 
an agent and she said there's an audition 
at Elstree Film Studios, and dad said. 
"You know, if we go along, then we can 
look around the film studios." Studios 
didn't do tours too much like they do 
now. And he said, "Don't worry, if you 
don't get the part, at least you get to see 
maybe how they make a movie." 

LISA. We'd been walking around 
London, we'd been shopping, so we 
looked a bit shop-soiled, (laughs) 
LOUISE. We washed our faces, brushed 
our hair. We must’ve seemed like the 
least horrific children in the entire room. 
LISA. We met [Kubrick] at the audition. 
I remember w e both said. “Hello Mr. 
Kubrick." at the same time and he really 
thought that was freaky, (laughs). 


Famous Monsters: What are your 
memories of your SHINING audition? 
Lisa Burns: We'd worked in TV. but 
c'd never done anything in films. 
Louise Burns: We'd just gone to 


FM. Did you know you were making a 
horror movie? What did they tell you 
as 10-year-olds? 

LOUISE. I don't think they told us it 
was a horror movie until the end. In fact, 
the filming of the girls laying in blood 
was one of the last scenes filmed. ... 

That took about three days to film, to 
prepare us. to talk about what w as going 
to happen, and to allay any aaxieties. It 
was a very closed set. There were very 
few people on set that day . w here usually 
at the lime you might have two actors 
and there’s 50 stage people hanging 
around. 


FM. What was the explanation for this 
bloody scene? It’s pretty horrifying, 
hut for an 11-year-old was it fun? 
LOUISE. It didn't seem that horrific. 
LISA. We might’ve been vety brave 
children. 

LOUISE. It wasn't real blood. It was 
just Kensington Gore (fake theatrical 
blood) that the makeup man Tom Smith 
made up. In preparation for that, he 
would show us how movies can make 
any tiring seem vety. veiy real. We had a 
cal. and he painted cat scratches on my 
face, and it looked like the cat had really 
done them. I w as so proud of them that 
I went to lunch and showed everybody. 
"Look at my cat scratches!" It was very 
funny. And he gave us some blood to 
take home. He said, "Put some on your 
fingers and show' all your friends. Make 
them think you cut y ourself." It was 
really vety interesting. 

LISA. And the outside of [The Overlook 
Hotel), that didn't exist: the whole front 
looked so real. When you walked round 
it. it was [a facade] set against a lull so 
it doesn't fall over. You'd think. "Wow, 
these people could take anything and 
they can make what I know' to be fake 
look so real that you're fooled." We w ere 
accustomed to the idea that these people 
w ere almost like magicians. They could 
make something that was fake seem real, 
so when they said it wasn't real blood, 
you're like. "Yeah. Iliat's fine." We knew 
it would look real. 
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BELOW: Lisa and 
Louise Bums smile 01 
THE SHINING set. FAR 
RIGHT: Louise and Lisa 
Bums today. RIGHT: 
Dual Grady sister 
dresses on display at the 
traveling Kubrick exhibit. 


LOUISE. My biggest worry was being 
cold. That it would be cold blood, 
(laughs) And I also remember keeping 
the set very' quiet by not having lots of 
people. 

LISA. Because [Kubrick] only had one 
lake. And that |closed set] was probably 
for him, because he liked re-shooting. He 
liked to take lots of takes. 

LOUISE. It was one take because there 
was only one set dressing. Once it was 
covered in blood, that was really it. 

FM. Did he say “play dead”? How did 
he direct you? 

LISA, [to Louise] He didn't say hold 
your breath, did he? 

LOUISE. He didn't say play dead! I 
think we breathed quite shallowly. He 
wanted one to be the mirror of the other. 
He liked repeating themes. 

LISA. And things upside down. 

Don't know why. Maybe he’s good at 
shapeshifting in his head. 

FM. How was Kubrick with kids? Very 
personable? Or more authoritative — 
speak when spoken to? 

LISA. Oh god. no. 

LOUISE. We used to hang out together. 
We went sightseeing a lot with his 
parents. You wouldn't think they were 
making a big expensive movie. It was 
like a collection of people got together 
and just thought. "You know, we might 
have a little bit of fun doing this." Our 


w orst bit w as is takes a long. long lime 
to do anything, for anything to happen. 
You spend a lot of time just waiting. You 
might be on call eveiy single day. but 
you might not perform for a w eek. 

LISA. But you turn up and sit around. 
LOUISE. Kids find themselves 
entertainment, don't they? 

LISA. But in those days there weren't 
any of the hand-held devices there are 
now. 

LOUISE. We could either choose to be 
bored [or not]. Stan had his own children 
come, and his daughter was making a 
documentary. She let us look dow n the 
camera and show' us how to do different 
tilings. 

LISA. And she explained what the crew 


members did. We weren't allowed to to 
"play " as such, but were were allowed to 
touch things and move around the movie 
lot sets. 

FM. Were Jack Nicholson and 
Shelley Duvall present while you were 
filming your scenes? What w as your 
relationship w ith them like? 

LOUISE. I remember sitting on Jack 
Nicholson's knee. The caretaker's 
apartment — that seemed to be the place 
where most people congregated at the 
end of the day. 

LISA. It was not a real place and just a 
set. but it was all made so real that you'd 
just use it anyway. 

(Continued) 
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“We goof 
around 
in hotels 
and 

corridors 

recreating 


LOUISE. They were very serious about 
what they did but they didn't stand on 
ceremony and speak to each oilier in 
hushed tones. You wouldn't know that 
Stanley Kubrick was a world-famous 
director. He just seemed like a very 
regular person. 

FM. How old were you when you 
finally saw the film? 

LISA. I saw it at university on TV. 
LOUISE. It was on TV one night and 
I lived in a house with other people, 
and it came on and I said, "I'm in that 
movie.” 

LISA. No one believes you. 

LOUISE. And I said. "No seriously, 
straight up. wait 'til the end." 

LISA. They think I merely have the 
same name |as one of the girls in the 
film]. Who would go through the 
trouble of taking someone elsc's name? 

FM. What is your perception of the 
film and its impact on pop culture? 
LOUISE. I think its impact as a horror 
movie is an homage to how good 
Stanley Kubrick was. I think Stanley 
could direct anything he chose to. ... 
You get so embedded in [the film] that 
you feel like you’re in the store, and I 
think that's what he did with all of his 
films. But I think THE SHINING's one 


of his more accessible films. 

FM. Do people stop you on the street 
and ask you to do your famous line, 
“Come and play with us, Danny. 
Forever, and ever, and ever”? 

LISA. No, fortunately nobody ever did! 
LOUISE. That would be very strange. 
LISA, (to Louise) Some people do ask. 
"Can you say the line? Can you say the 
line?" 

LOUISE. At the conventions it’s OK, 
but people don't come up to us in the 
street and say. "Come play with us, 
Danny." I think I'd pretend and say, 
“My name's not Danny, and who arc 
you anyway?" (laughs) 

LISA. When people come up to you. 
try to be approachable, because it takes 
a lot to approach someone. So it would 
be rude to offend them. 

LOUISE. And we don't want them to 
faint in front of us. 

FM. Lastly, what did you think 
of the documentary ROOM 
237 and all of its w ild theories 
about THE SHINING’s hidden 
meanings? Were you amused 
by it? Do you subscribe to any 
of it? Do you actively want to 
debunk anvthing in it? 

LOUISE. It's all bollocks. 

(laughs) 


LISA. I find it veiy funny that the 
Americans who landed on the moon 
prefer to believe that Kubrick faked it. 
But generally speaking. 1 find people 
who'll believe the fake much more 
quickly than they w ould ever believe 
[the truth], they prefer to be lied to. 
They really don't seem to mind. It's just 
weird. But it's all over the world that 
people will believe what w ould seem 
incredible, when the real truth isn't that 
incredible and it also isn’t considered to 
be believable either. 

LOUISE. We do love a good 
conspiracy theore. 

Interact with Lisa & Louise Burns on 
Twitter: (cvShining twins 


Root, 137 


ABOVE: The sisters 
at THE SHINING 
35th anniversary 
reunion at Elstree 
Studios. MIDDLE: 
The twins celebrated 
their 1 1th birthday 
on the SHINING set. 
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Japan's greatest hero 
has been reborn in 
the pages of a near 
manga, created bg 
the dynamic duo of 
□icbi Shimizu and 
Tomobiro Sbimogucbi. 

BUD BLAIR 



W illi no sign of Hollywood reaching "peak reboot" yet, it can be 
a bit daunting to see yet another familiar, beloved title brought 
back to life. But in the case of Eiiclii Shimizu and Tomohiro 
Shimoguchi's new ULTRAMAN manga series, their fresh take on the 
classic talc is a continuation of the original story that finds its own voice, 
mixing new and old to create one of the best new manga series in recent 
memory . It's no small task continuing the story of one of Japan's greatest 
heroes, but the creative duo took some time out of their busy' schedules 
for FM to discuss how they stayed true to the original series while forging 
their own path. 


Famous Monsters: I understand, according 
to when you spoke with Sci-Fi Japan, that 
when you were first approached about the 
ULTRAMAN project vou turned it down. 
Why was that? 

Eiichi Shimizu & Tomohiro Shimoguchi: 
For life-size heroes such as Batman. Iron 
Maa and in Japan Kamen Rider, the story 
is fairly approachable in a manga context 
(Batman and Iron Man arc based on comics 
too). Ultramaa on the other hand, is a giant 
hero who exists in the world of live-action 
show known as Tokusatsu. We simply 
couldn't think we could convert the dynamism 
of Tokusatsu' s. giant hero into manga. Of 
course, manga lias a particular dynamism, 
but we personally still think the dynamism of 
manga and Tokusatsu are incompatible. So 
when we were first offered this opportunity 
we declined, but when it was suggested we 
could have a life-size Ultraman who wears an 
Ultraman suit to fight, we thought this concept 
could be made into a manga and accepted the 
proposal. 

FM. How was it decided that the story 
would follow the son and not be a 
continuation of the Shin Hayata story ? 
ES&TS. At first we envisioned a completely 
different story. The main character was a ratal 
policeman and one day he receives a report of 
an unidentified object projecting light. There 
he first meets the alicn/Ultraman character. 


Then we received a request to make a story' 
continuing the original ULTRAMAN series. 
We straggled to come up w ith an idea but in 
the end we landed on the most logical idea, 
that to continue the original ULTRAMAN 
series the story lias to be based on Hayatas 
son. If the story' is based on Hayata s son. the 
story can include father and son episodes, 
as well as generational transition episodes. 
Basically a new angle on the ULTRAMAN 
story. 

FM. From an artistic standpoint, since 
ULTRAMAN is a very classic and beloved 
story, were there any limitations you felt 
while creating the new look of the suits and 
aliens so that they are their ow n, but not 
too far removed from the much-celebrated 
Tsuburaya designs? 

ES&TS.We didn't feel any limitations. 
Actually, it w as easy to design characters 
because the original designs are perfectly 
designed, hi fact, the only thing that 
concerned us is people say ing our design 
looked like Iron Man. The fact is if you 
have a life-size hero in a modem mechanical 
suite, it's very likely design-w ise to be told 
it looks like Iron Man. We tried our best to 
design something that didn't resemble Iron 
Man. but still there are people who mention 
a resemblance, so we are surprised as w ell as 
humbled by the comments (laughs). Although, 
we do love Iron Man! 



FM. The inclusion of Bemular was a 
nice touch for classic fans as it was the 
original enemy of the first Ultraman. 
Can we expect more familiar faces from 
the original scries, or w ill the aliens be 
more original creations? 

ES&TS. Speculation is welcome! 

Of course, you will see original new 7 
characters, but please look forward to 
familiar characters (both aliens and 
monsters) appearing in the story. 


ES&TS. When we get serious, we are 
really serious. Sometimes we argue over 
differences in opinion, but usually we get 
along. We are consistently conversing and 
having fiin. 

We often get good ideas when we are 
talking about nothing. When we sit down 
and consciously try' to talk about the 
manga, the conversation often becomes 
stifled and hard to do. 


ES&TS. Moving forward. Shinjiro will 
grow 7 even more, and his Ultraman suit 
will be renewed. ... Please read the actual 
chapter and find out yourself! Of course, 
his father. Shin Hayata will continue to 
have a major role in the future story! We've 
already decided the end of the story, and we 
are anxious to draw the climax. We believe 
you will be surprised and pleased! ^ 



FM. While Shinjiro has an outfit 
similar to his father's and used the 
Spacium Ray, we haven’t seen any size 
transformations. Is that something 
w e can anticipate, or are you going to 
take the character and his powers in a 
different direction? 

ES&TS. A difficult question. . . This relates 
to the fundamental part of the story, so we 
can't talk about it in detail yet. Please look 
out for this in an upcoming volume! As the 
story progresses, we learn that Shinjiro's 
power is not different from his father's, but 
rather it has transcended his father's power. 

FM. The tone of this story is somew hat 
more mature than the original TV show. 
How did you decide on the feel of this 
story? 

ES&TS. We didn't consider the story 7 for 
a particular age range. Rather, w e tried to 
come up with a story and atmosphere where 
readers who didn't know 7 the ULTRAMAN 
story 7 could enjoy. There are many people in 
Japan who know ULTRAMAN but haven't 
seen tire actual TV show . We hope our 
ULTRAMAN manga will be a gatew ay for 
people to become interested in the original 
ULTRAMAN TV series. 

FM. Too often we hear about manga and 
comic teams that never ev en speak with 
one another during the creation process. 
How does your creative relationship 
work? 


FM. Now that we’ve established Shinjiro 
as the heir apparent to Ultraman, what 
do you hav e in store for the character? 
And w ill Shin Hayata be playing a larger 
role as the series continues? 


The new ULTRAMAN series is mailable 
in your local bookstore or at your favorite 
online book retailer. 
viz.com/manga/print/ultraman 


HWHZunn 



A s announced on FM's San Diego Comic-Con panel this year, American Gothic Press 
is thrilled to bring the unfilmed LOST IN SPACE Season 4 scripts to comic books! 
LOST IN SPACE is Irwin Allen's beloved Sci-Fi television classic that was prematurely 
canceled in its third season. Now the continuing adventures of the Robinson family will see 
light for the first time. The scripts were written by Carey Wilber (STAR TREK) and have been 
adapted for comics by AGP Editor Holly Interlandi with interior art by Kostas Pantoulas. 
Seen here are several cover images that will ship with the first issue, rendered by Steve 


ART BY STEVE STANLEY 


EXCLUSIVE PHOTO COVER 


FAMOUS MONSTERS OF FILMLAND • JAN/FEB 2016 




ART BY RC ARADIO 


ART BY PATRICK MCEVOY 





Art by Sanjulian 


We gave FM readers their first taste of 
Steve Niles and Nat Jones’ apocalyptic 

EPIC BACK IN ISSUE 281, teasing the then- 
UNRELEASED FIRST ISSUE OF AMERICAN 

Gothic Press's Mad Max-esque monster 
mash. The four issue miniseries concludes 

NEXT MONTH, AND ONCE AGAIN, WE OFFER 
AN EXCLUSIVE PREVIEW IN THE PAGES OF 
FM! AS WE REJOIN HUMAN HEROES AVERY 

and David, they attempt to reconcile 

BETWEEN RANTZ, WEREWOLF PACK LEADER. 

and Dr. Frankenstein, who has made a few 

DISTURBING "ALTERATIONS" TO RANTZ'S FRIEND 

Keeney. Whether these different tribes 
OF MONSTERS CAN STAY UNITED LONG ENOUGH 
TO BE VICTORIOUS AGAINST THE ENSLAVING 
VAMPIRES REMAINS TO BE SEEN. 


Nat Jones 


Issue 4 of BROKEN MOON goes on sale 
January 13, 2016! 


FOR MORE BROKEN MOON AND 
OTHER GREAT AGP TITLES VISIT 
AMERICANGOTHICPRESS.COM 


FOLLOW US ON 


/AGPMONSTERS 


@AGPMONSTERS 




I DON'T SEE 
THE PROBLEM. 17 
WAS A SIMPLE 
OPERATION. 









PLEASE DON'T THROW 
AWAY WHAT WE 
HAVE BECAUSE OF MY 
MISGUIDED MASTER. 
HE MEANT NO HARM. 


ON US 
NOW! 


' 



WATCH 
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NEMESIS #3 


STAY UP TO DATE! FOLLOW US ON: 

N ) /AGPMONSTERS 3AGPMOHSTERS V 3AGPM0NSTERS 

FIND ALL OF OUR COMICS AT CAPTAINCO.COM 

WWWAMERICANGOTHICPRESS.COM WWW.FAMOOSMONSTERS.COM 
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BUILD YOUR OWN MONSTER APPAREL! 

SEE IT ALL AT CAPTAINCO.COM! 


CHOOSE YOUR GARMENT (6 STYLES TO CHOOSE FROM!) 
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MEN'S T-SHIRT 


SUM-FIT HOODIE WOMEN'S T-SHIRT WOMEN'S THERMAL HOODIE 


CHOOSE YOUR DESIGN (OVER 50 TO CHOOSE FROM!) 
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REBEL VAMP FORRY GROWING UP BELA'S VISAGE 


COMPLETE YOUR ORDER! 




Fill out the order form, or order online at CAPTAINCO.COM 
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SO MANY TO CHOOSE FROM! 
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Fill out the order form, or order online at CAPTAINCO.COM 


IH facebook.com/FMOFL 









T he term "our hero” Is not applied lightly. George Lu- 
cas has given us 5 or 6 years of his life ... to produce 
a picture that will be talked about during our lifetime 
and beyond. 

Someone asked me. within the first week after STAR 
WARS burst on an astonished world, what 1 thought of it. 
“You're the expert.” they said. I replied. “Well. It made 
me Just one more kid again In the audience. My Sense 
of Wonder has never died in the 50 years I've been a sci- 
ence fiction fan but STAR WARS sure fanned the old 
flames of enthusiasm. 

When it is reported in the press that the President of 
tho United States poutod because his daughter Amy had 
a birthday party and invited her friends to see STAR 
WARS and he didn't get an invitation, you know you've 
done something right. 

George Lucas: in my judgment you deserve a bundrod 
Academy Award Oscars. Let Chewy or Threepio carry 
’em all for you. 

The Force bless & preserve youl 


E verything we all know and love about 
STAR WARS we owe to one man. 

With the arrival of THE FORCE 
AWAKENS and a whole new wave of STAR 
WARS films from new and exciting filmmakers, 
it can be easy to forget that — love or hate those 
“special editions” and whatever came later — 
we are ultimately indebted to the incredible 
imagination and tenacity of the original 
filmmaker: George Lucas. Forry knew that, and 
for that reason we share his heartfelt tribute 
from back in the day. 


I f y OU enj oy ed read i ng this issue of Famous Monsters magazine, spread the word. Tell your 
friends to pick up a copy. Work the pop-culture conversation around you to include Sci-Fi, fantasy, and 
horror. Do it so we can cultivate, educate, and ensure generations of Monster Kids to come. 


/FMOFlU @FMoF j^J /fmof (^)/famousmonsters ► /FamousMonstersofFilmlandMag 





BALL CAPS. TRUCKER HATS. FIND YOUR STYLE TODAY 





